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ÏÚ  ‰·Â¯Ó  ˙Â„Ù˜·  ˙¯ÓÂ˘  ÈÂÏ  Ô‰Î  ‰È‡Ó  Ï˘  ‰˙„Â·Ú

‰È¯ÂÈˆ  ÌÈÏÚÓ˘  „‰‰Â  ¯Â¯·‰  ‰„È  ·˙Î  Æ‰„ÂÁÈÈ  Ì˙ÂÁ

˙ÈÏ‡¯˘È‰  ˙ÂÓ‡·  Ú¯Â  Á‡  Ì‰Ï  ÔÈ‡Â  ÌÈ˜Á¯ÓÏ  ÌÈ¯ÎÈ

¨ÏÂÎ  ˙˜·ÂÁ  ˙Â‡ÏÓ  ÈÙ  ÏÚ  ÌÈ˘Â¯Ù  ‰È·Á¯Ó  Æ˙ÈÂÂ˘ÎÚ‰

˙ÙÒÂ  ˙Â·ÎÚ˙‰  ‰˘˜È·  ÂÏÈ‡Î  ¨‰Ó‰Ó˙Ó  ‰ÓÊ  ·ˆ˜Â

È¯ÂÁ‡Ó  ¯˙ÒÂÓ‰  ÁÎÂÏ  ÔÂÎ  ¯˙ÂÈ  ÈÏÂ‡Â  ‰‡¯‰  ÁÎÂÏ

‡È‰  ¨È˘Â‡Â  ˘È‚¯  ¨¯È„  Û¯‚ÂÓÒÈÒÎ  ÆÛÂ˘Á‰  ‰‡¯Ó‰

˙ÂÈ˙ÈÈÙÎ·  Ì‰ÈÏ‡  ˙„ÓˆÂ  ‰È‚¯‡‰  ˙Â„˘  ¯Á‡  ˙·˜ÂÚ

¨ÂÚÊ‚Â Ï˜„‰ ˙ÂÙÎ ÆÌÎÂ˙Ï ÈÓˆÚ „Â·È‡· ˙ÓÈÈ‡Ó ÌÈÓÚÙ˘

ÌÈ·Â˘Á‰ ÌÈ·ÈËÂÓ‰Ó ÂÈ‰ ¨‰ÈÈÓÁ‰ Ï˘ ‰ÈÙ ÈÂÂ˙ Ì‚ ÂÓÎ

ÌÈÈÊÎ¯Ó‰  ÌÈ„˜ÂÓ‰†ÆÈÂÏ  Ô‰Î  Ï˘  ˙ÂÓ„˜ÂÓ‰  ‰È˙Â„Â·Ú·

ÈÏÂ‚Ï‚Â  ‰ÎÈ¯··˘  ÌÈÓ‰  ÈÏ‚  Ì‰  ÂÈÙÏ˘  ‰ÎÂ¯Ú˙·

Í˘Ó˙Ó ‰ÈÈÚ È‡˘ÂÓ „Á‡ ÏÎ ÆÏÚÓ˘ ÌÈÚ‰ ˙ÂÙ˜˙˘‰

˙¯ÊÂÁ‰ ¨‰ÎÂ¯‡ ‰¯„ÒÏ ¯·ËˆÓ‰ ˙Â„Â·Ú Ï˘ Ûˆ¯ ÈÙ ÏÚ

Ï‡ ˘„ÁÓ ÌÚÙ ÏÎ· Ú„ÂÂ˙‰Ï ˘˜·Ó‰ ˙ÂÓÈÚ Ï‡ ·Â˘Â ·Â˘

‰Ó„  ÌÚÙ  ‡Ï  ÆÒÙ˙‰  ÔÂ˙‰  Ï˘  Â˙ÂÈ˜ÂÁ  ¯˘Ù  ˙„ÈÁ

ÛÂÒ  ÔÈ‡  „Ú  ·È˘˜‰ÏÂ  ÍÈ˘Ó‰Ï  ÈÂÏ  Ô‰Î  ‰˘˜È·  ÂÏÈ‡Î

 ÆÁÎÂ‰ ¯„Ú‰ Ï˘ „‰ Â˙Â‡Ï

ÏÚ  ÈÂÏ  Ô‰Î  ‰È‡ÓÏ  ‰Â˘‡¯·Â  ˘‡¯·  ‰„Â˙  ÌÈ·Á  Â‡

˙Â¯ÓÏ Æ˙È„ÂÁÈÈ ÍÎ ÏÎ ‰ÈÂÂÁ· ÌÈ¯˜·Ó‰ Ï‰˜ ˙‡ ‰˙ÎÈÊ˘

‰˙ÈÈ˘ÚÓ ÌˆÓÂˆÓ ¯Á·Ó ˜¯ Ô‰ ‰Ù ˙Â‚ˆÂÓ‰ ˙Â„Â·Ú‰˘

¯È˘Ú  Ì‚„Ó  ˙ÂÂ‰Ó  Ô‰  ¨˙ÂÂ¯Á‡‰  ÌÈ˘·  ˙È˙ÂÓ‡‰

˙ÈÂÂÏ‰  ˙Â˘¯Ù‰  ÏÚÂ  Ì‚„Ó‰  ˙¯ÈÁ·  ÏÚ  Æ‰˙„Â·ÚÓ

‰„¯Â ‰ÎÂ¯Ú˙‰ ˙¯ˆÂ‡Ï ˙„ÁÂÈÓ ‰„Â˙ ÌÈ·Á Â‡ ¨‰ÈÏ‡

¨‰Ê ‚ÂÏË˜Ï Â¯Ó‡Ó ÏÚ ÔÓ„Ï‚ ÈÎ„¯ÓÏ Ì‚ ‰„Â˙ ÆÛÂ‡ÏÈÈË˘

 ÆÈÂÏ Ô‰Î Ï˘ ‰˙„Â·Ú Ï˘ ˙ÙÒÂ ‰„Á ‰ÈÈ‡¯ ˙ÈÂÂÊ ¯È‡‰˘

¨¯ËÎ˘  ÌÚÂ  È„Ú  È„È  ÏÚ  ˜ÙÂ‰Â  ·ˆÂÚ  ‚ÂÏË˜‰

ÈÙÂ‡  ˙‡  ·Ï˘Ï  ÂÏÈÎ˘‰  ‰·Â¯Ó  ˙ÂÓÂÈÓ·Â  ˙Â˘È‚¯·˘

ÏÚ  ÈÁ  Ì‰¯·‡Ï  ‰„Â˙  Æ·ÂˆÈÚ‰  ˙ÒÈÙ˙  ÌÚ  ˙ÂÓ‡‰

˙È¯·Ú‰  ‰Ù˘·  ‰ÎÈ¯Ú‰  ÏÚ  Ï‡¯˘  ‰·ÂËÏ  ¨ÌÈÓÂÏˆ˙‰

¯ÈÓÚÏ ˙„ÁÂÈÓ ‰„Â˙ ÆÈÏ‚‡‰ ÁÒÂ‰ ÏÚ ı‡ÏÙ „¯ßˆÈ¯ÏÂ

ÏÚ  ˘¯È‰  È·ÈËÏÂ  ¨¯Â‚ÒÓÏ  ‰Î‰‰Â  ıÂÚÈÈ‰  ÏÚ  È‡ÏÂÊ‡

ÆÔ˙ÈÈÏ˙Â ˙Â„Â·Ú‰ ¯Â‚ÒÓ

˙ÁÏˆ‰Ï  Â˙ÓÂ¯˙  ÏÚ  ÔÂ‡ÈÊÂÓ‰  ˙ÂÂˆ  ÏÎÏ  ‰„Â˙

ÂÚÈÈÒ˘  ÌÈÓ¯Â˙ÏÂ  ˙ÂÂÓ˙‰  ÈÏÈ‡˘ÓÏ  ¨‰Ê  Ë˜ÈÈÂ¯Ù

‰ÎÂ¯Ú˙‰  ˘ÂÓÈÓ†Æ‚ÂÏË˜‰  ˙˜Ù‰·Â  ‰ÎÂ¯Ú˙‰  ˙„ÓÚ‰·

ª˜ÂÏ¯‡  ÈÏ‡Ï  ‰„Â˙  ª„¯ÂÙÏ  Ô¯˜  ˙ÂÚˆÓ‡·  ¯˘Ù‡˙‰

 Æ¯˘Ï È˜Â˘ ˙ÎÈÓ˙· ‡Â‰ ‚ÂÏË˜‰
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˙ÂÎÈ¯·‰  ‡˘Â·  ÈÂÏ  Ô‰Î  ‰È‡Ó  Ï˘  ‰È˙Â„Â·Ú  ¯ÂÊÁÓ

˙ÂÚˆÓ‡· Æ‡˘Â· ˙ÈÙÂÒÈ‡ ‰¯„Ò ÔÈÚÓ Ï˘ ÈÂˆÈÓ ‰ÂÂ‰Ó

‡È‰  ¨˙È¯Âˆ  Ô‰Â  ˙ÈÎÂ˙  Ô‰  ¨‰ÚÂ·˜  ˙È·˙  ÏÚ  ‰¯ÊÁ

‰ËÚÓÏ  ˙Á˙Ó  Æ˙ÈÊÎ¯Ó‰  ‰ÓÈ˙‰  ÍÂÎÈÊÂ  ÏÂÏÎ˘Ï  ‰ÚÈ‚Ó

˙Â˘‚¯˙‰  ˙˘ÁÂ¯  ¨‰Ï‡  ˙Â„Â·Ú  Ï˘  ÏÂÎÈ·Î  ÈÏ¯ÂËÒÙ‰

Ï˘  ˙È·ÈÒËÈ‡  ˙Â˙˘‰·  ÈÂËÈ·Ï  ‰‡·‰  ˙„Ó˙Ó

Æ‡˘Â‰ ÏÚ ˙Â·¯ ˙ÂÈˆ‡È¯ÂÂ·Â ÌÈÈ¯˜ÈÚ‰ ÌÈÈÂÓÈ„‰

‰¯ÈˆÈ‰ ‰˘ÚÓÏ ‰˜Ó ¯ÂÈˆ‰ ˙ÏÂÚÙ Ï˘ ˙ÂÈ˙¯ÊÁ‰

ÆÈÁÏÂÙ  ËÚÓÎ  „ÓÚÓ  ¨‰·  ‰ÈÈÙˆÏ  Ì‚  ÂÓÎ  ¨ÈÂÏ  Ô‰Î  Ï˘

≠  ÌÈ·Ë˜  È˘  ÔÈ·  ˙ÏËÏËÈÓ‰  ‰ÈÈ˘ÚÎ  ˙ÒÙ˙  ‰˙¯ÈˆÈ

„Á ‰˘ÚÓ ‰¯ÈˆÈ· ‰‡Â¯ ‡È‰ ¨„ÁÓ ÆÈ‚ÂÏÂËÂ‡‰Â ÈË˙Ò‡‰

Ï˘ È˙È˘‡¯·‰ „ÓÓÏ ‰˙˜ÈÊ ˙‡ ˙˘ÓÓÓ ‡È‰ ÍÎ·Â ¨ÈÓÚÙ

¯ÂÈˆ‰Â  ‰‡È¯·‰  ÏÚ  ‰˙Â‚Ú˙‰Ï  ÈÂËÈ·  ˙˙ÂÂ  Ú·Ë‰

ÈÙÂ‡Ó  ‰˙Â‚ÈÈ˙Ò‰Ï  ÈÂËÈ·  ˙˙Â  ‡È‰  ¨Í„È‡Ó  Æ„Á‡Î

˙ÈËËÒ˜‡  ˙ÂÒ˙‰  ˙ÂÚˆÓ‡·  È˙ÈÈÏ˘‡–ÈËÓÈÓ‰  ‚ÂˆÈÈ‰

Æ¯˙ÂÈ ÌÈ·Á¯‰ ÂÈ„„ˆ ÏÚ ‰¯ÈˆÈ‰ ‰˘ÚÓ·

ÌÈÚÈÙÂÓ‰  ÌÈÈÂÓÈ„‰  ÏÂÏÎÓ·  ˙ÂÂ·˙‰  „ˆ·

˙ÂÎ˙Ó  ˙‡  ˙ÁÂ·  ‰ÎÂ¯Ú˙‰  ¨ÈÂÏ  Ô‰Î  Ï˘  ‰˙¯ÈˆÈ·

˙‡  ≠  „¯Ù·  ÌÈÈ¯˜ÈÚ‰  ÌÈÈÂÓÈ„‰Ó  „Á‡  ÏÎ  Ï˘  ÂÈÏÂ‚Ï‚

ÌÈÈËÒÏÙ‰  ˙ÂÂ¯˙Ù‰  ˙‡  ÔÎÂ  ¨Â˙¯ÊÁ  ÒÂÙ„  ˙‡Â  Â˙¯Âˆ

Æ˙ÈÓ‡‰ ‰¯Á· Ì‰·˘

˙Â¯Âˆ  ÂÚÙ˘  ÈÂÏ  Ô‰Î  Ï˘  ˙ÂÂ˘‡¯‰  ‰È˙Â„Â·Ú

¨¢ÌÈ·˘ÂÈ¢ ‰„Â·Ú· Ï˘ÓÏ ÂÓÎ ¨È˙ÈÓ ¯˘˜‰ ÈÏÚ· ÌÈÈÂÓÈ„Â

ÔÈÚÓ·Î Ï‚ÚÓ· ˙Â·˘ÂÈ ˙ÂÈÂÓ„ ˙ÂÈÂÓ„ ˘ÂÏ˘ ‰·˘ ¨±π∏≥

ÌÒ˜  Ï˘  ˙Â˘ÂÁ˙  ˙ÂÏÚÓÂ  È‚‡Ó  ÈÁÏÂÙ  ÏÂÁÓ  Â‡  Ò˜Ë

Ï‚ÚÓ·  È¯Âˆ  „‰  ‡ˆÂÓ  ÏÚÓÓ  ÚÈÙÂÓ‰  Á¯È‰  ÆÔÈ¯Â˙ÒÓÂ

¨‰Ï‡ ˙Â„Â·Ú Æ˙ÈÓÈ„Â ˙È¯ÂÈˆ ‰¯ÂˆÎ Û‡ ÔÓÂÒÓÂ ÌÈ·˘ÂÈ‰

¨È·ÈË˜ÏÂ˜‰ Ú„ÂÓ ‡Ï‰ ÔÂ‚Î ¨ÌÈÈ‡È‚ÂÈ‰ Ô‰ÈË·È‰ Û‡ ÏÚ

‰ÚÈˆÓ Ô˙ÂÚˆÓ‡·˘ ˙ÂÈ·Ó ˙Â¯ÂˆÎ ¯˙ÂÈ Ô‡Î ˙Â„˜Ù˙Ó

Æ˙ÈÏ‚ÚÓ‰  ‰ÈˆÈÊÂÙÓÂ˜‰  Ï˘  ˘„Á  ¯„ÒÏ  ‰‡È¯˜  ˙ÈÓ‡‰

‰ÈˆÈÊÂÙÓÂ˜‰  ¨±π∏≥  ¨¢„Â˜È¯  ‰·Ó¢  ˙Â„Â·Ú‰  ˙¯„Ò·

¨ÌÂ‰˙ ÈÂÓ„ ÊÎ¯Ó ÍÂ˙Ó ˙ÂÚ·Â‰ ˙ÂÈÂÙÚ˙Ò‰Ï ˙Á˙Ù˙Ó

˙Ï˙‰  ‰È˙Â„Â·Ú·  Ì‚  Á˙ÙÏ  ‰ÎÈ˘ÓÓ  ˙ÈÓ‡‰˘  ·ÈËÂÓ

Æ±ππ∞–Ó ˙ÂÈ„ÓÓ

ÌÈÓ˜¯Ó  Ú·ˆ‰  ˙Â·Î˘  ˙Â¯ˆÂÈ  ¢˙ÂÎÈ¯·¢  ‰¯„Ò·

ÌÈÈÂˆÓ‰ ‰Ï‡ ˙‡ ˙ÈÓÊ Â· ÌÈÙ˘ÂÁ‰Â ÌÈÒÎÓ‰ ÌÈÈÂÚ·ˆ

˙Â·Î˘·  ˙Â··¯Ú˙Ó  ˙Â‰Î  Ú·ˆ  ˙Â·Î˘  ÆÌ‰È˙Á˙Ó

ÔÂ·˙Ó‰ Ï˘ ÂÈÈÚÏ „ˆ¯Ó‰ È˙Ó˜¯ ‚¯‡Ó ˙¯ÈˆÈÏ ˙Â¯È‰·

ÂÊÈ‡Â  ÏÚÓ  ˙‡ˆÓ  ‰·Î˘  ÂÊÈ‡  ËÈÏÁ‰Ï  Ú„ÂÈ  ÂÈ‡˘  „Ú

¨≥µ ¨≤¥ ÆË˜ ¨Ï˘ÓÏ© ÌÈ·ÈÒ ˙ÂÈÂÓ„ ÏÂÁÎÓ ˙ÂÁ‰ Æ˙Á˙Ó

ÂÓÎ  ¨ÌÈ„„ˆÏ  ˙ÂÈ¯Âˆ  ˙ÂÈÂÙÚ˙Ò‰  ÔÎÂ˙Ó  ˙Â˜¯ÂÙ  ®≥∑

ÌÈ¯„‚ÂÓ‰ Ô‰È˙Âˆ˜˘ ¨®≤¥ ÆË˜ ¨Ï˘ÓÏ© ÌÈÈÈÚ–ÌÈÏÚ–ÌÈ‚„

·¯ ‚¯‡ÓÏ „Ú·Ó ÆÏÏÁ‰ ÈÂÂÈÎ· ÈÚÓ˘Ó Â„ ˜Á˘Ó ÌÈ¯ˆÂÈ

˙‡  ˙˘ÓÓÓ‰ ‰È¯˜  ¨¯‰ÂÊ  ÈÓÈÙ  ˜‰Â·  ¯ˆÂ  ¨‰Ê  È˙·Î˘

˘ÂË˘Ë  Ô‡Î  ÔÈ‡˘  Û‡  ÏÚ  ÆÂÓˆÚ  Ú·ˆÎ  ≠  ¯ÓÂÁÎ  ¯Â‡‰

‰Ê ÌÈÚ·ˆ‰ Ï˘ ˙ÂÒÒÂÓ˙‰ ÔÈ‡Â ¨‰¯Âˆ‰ ˙ÂÏÂ·‚ Ï˘ ÔÂÂÎÓ

ÂÈ˙ÂÈÂÙ˜˙˘‰ ÔÈ·Ï ¯Â‡‰ ÔÈ· ÈÓÈÙ ˜Á˘Ó ¯ˆÂ ¨‰Ê ÍÂ˙ Ï‡

‰ÈÏ„  ˙‡Ê  ‰¯‡È˙˘  ÈÙÎ  ¨Ú·ˆ‰  ˙ÂÈ¯ÓÂÁ  ˙‡  ÏË·Ï  ÈÏ·

∫¢¯Â‡ ÈÓ˙Î¢ ‰¯È˘· ßıÈ·Â˜È·¯

»Ã·›ÁŒ¯ÓÃ‰Œ‰fÀ‰À‡Õœ ÏÙŸËÀ»ÚaŸkÀ˙œÌÈÓŒ¯«‡ Ï÷

ŸÂœ ‡¿Ÿ÷ÃÚÓÀaŒÏ«˜ Ì‰ŸÂUÃ÷ÁÀ‡¿ ÌaÃ⁄ÈÚ›¯·

ŸÂÕÌ‰Ÿ«ÓkŒ÷ŒÔÓÃÌÈXbÀ œ ¯«n‰ŸÊÂ«ŸÏœÌÈÙœÔÓÃ‰ÀÆ_t±

·Â˘ ˙Â¯È‰·· ˙ÏÙÎÂ˘Ó‰ ¨ÔÈÚ‰ Ï˘ ¢Ì‡‰ ˙¯Âˆ¢Ï ˙Á˙Ó

¨ÈÂÏ Ô‰Î Ï˘ ÔÂ˜ÈÈ‡Ï ˙ÂÂ¯Á‡‰ ÌÈ˘· ‰˙˘Ú ¯˘‡Â ·Â˘Â

¯ÓÂÁ‰ Í¯„ ˙¯·ÂÚ
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‰ÈˆÈÊÂÙÓÂ˜‰ Ï˘ È˙Ú·‰‰ ‰ÁÂÎ ÈÂˆÈÓ Ì˙ÈÏÎ˙˘ ÔÂÎ„ÚÂ

Ï˘  ¢‰ÁÂ¯¢  Ï‡Â  ‰ÏÁ˙‰‰  ˙„Â˜  Ï‡  ¯ÂÈˆ‰  ·Â¯È˜Â

∫ÌÈ„Â‚È  Ï˘  ‰˜ÈË˜Ï‡È„  ˙ÓÈÈ˜˙Ó  ÂÊ  ‰ÈÈ˘Ú·  Æ˙ÈÓ‡‰

¨¯„ÒÂ  ˙Â„ÈÁ‡  ¯ÂˆÈÏ  ‰ÙÈ‡˘Â  ¯ÊÂÁ  Ì‚„Ï  ‰˜ÈÊ  ¨„ÁÓ

˙ÒÎ‰  ÍÂ˙  ˙ÈÂ˘‡¯‰  ‰ÈÈ˘ÚÏ  ÈÂËÈ·  Ô˙Ó  Í„È‡ÓÂ

 ÆÌÈÈ˙ÂÚÓ˘Ó „ÈÓ˙ Í‡ ÌÈÈ¯ÚÊÓ ÌÈ˙ÚÏ ¨ÌÈÈÂÈ˘

Ï˘  ˘ÂÓÈÓÎ  ÈÂÏ  Ô‰Î  È„È  ÏÚ  ˙ÒÙ˙  ‰¯ÊÁ‰†˙ÈÏÎ˙

Æ¯ÂÈˆ‰  ÔÈ·Ï  ‰È·Â  Ú·Ë‰  ÔÈ·Ï  ‰È·  ˙ÈËÒÈÓ  ˙Â„Á‡µ

·ˆÓ ÌÈ¯ˆÂÈ ≠ ¯ÂÈˆ‰Â Ú·Ë‰ ¨ÔÓ‡‰ ≠ ÌÈ·ÈÎ¯Ó‰ ˙˘ÂÏ˘

Ú‚¯‰ ˙‡ ˙Â¯ÊÁ˘Ó‰ ˙Â¯Âˆ‰ ˙ÂÎÎ„ÊÓ Â·˘ ˙ÂÒÈÁ„ Ï˘

‰¯Â˜ ‰Ê  ÏÎ ÆÈÂÏ  Ô‰Î Ï˘ ‰Â¯ÎÊ· Ì˙Á˘ ÈÙÎ ÈÂ˘‡¯‰

Ï˘Â  ˙ÈÓ‡‰  ¢ÁÂ¯¢  Ï˘  ÔÓ‡  ‚ÂˆÈÈ  ¯ÂÈˆ‰  ˙ÂÈ‰  ˙ÂÎÊ·

Æ˙È˘È‡‰ ‰˙Â‰Ê

¨ËÂÈÙÏ ‰Ó¯„ ÔÈ· Ú ˙ÂÎÈ¯·‰ È¯ÂÈˆ· ‰¯ÈˆÈ‰ ‰˘ÚÓ

ÌÈÈÂÓÈ„  Ï˘  ÒÙÈÒÙ  ¯ˆÂ  ÆÌÈ·ÂÏÈ˘Ï  ÌÈ„Â‚È  ÔÈ·

¨Ì‡ ˙¯ÂˆÎ  ÔÈÚ‰ ∫·ÏÂ˘Ó·Â  „¯Ù·  ÌÈ˙˘ÓÂ  ÌÈÁ˙Ù˙Ó‰

˙Â˘ÈÂ ¨˙ÙÁÂÒÂ ˙¯ÚÂÒ ‰Ó¯„Â Ë˜˘ È‡ ˙·Ï˘Ó‰ ‰Ï¯ÈÙÒ‰

˘Â¯Ù‰ ÌÈÎÒÓ Ï˘ ˜Á˘Ó ÆÁ¯È ˙ÈÂÓ„ ˙¯Â˜Â ‰‡ÏÓ ‰ÏÂ‚Ú

˙‡ ˙¯˘Ó ÌÈÂÂ‚ È·Â ÌÈÂÂ‚ Ï˘ ·˘ÂÁÓÂ ÈÂÚ·ˆ Ì‡Â˙·

Ì˙Â‡ˆÓÈ‰ È·‚Ï  ‰˘ÁÎ‰ Â‡  ˙Â„Ú  Ï˘ ÈÚˆÓ‡Î ˙ÈÓ‡‰

Æ‰ÂÈÏÚ‰ ÌÈÓ‰ ˙·Î˘Ï ˙Á˙Ó ÌÈÙÒÂ ÌÈÈÂÓÈ„ Ï˘

˙Â„Â·Ú  ˙¯„Ò  ÏÏÂÎ  ‰ÎÂ¯Ú˙‰  ˙‡  ÌÈÈÒÓ‰  ˜ÏÁ‰

˙ÂÈÈÙÂ‡Ó ÂÏ‡ ˙Â„Â·Ú Æ±πππ–· ÔÎÈÓ· ˙ÈÓ‡‰ ‰˙˘Ú˘

Æ˙ÂÈÏÂÎÏÓÂ ‰‚¯Ú Ï˘ ‰ÓÈ·Â ˙ÈÏÈÙ¯ÚÂ ˙¯„Â˜ ‰¯ÈÂÂ‡·

ÍÂ˙Ó  ÂÓÎ  ¨˙Â¯ˆ˜  „È  ˙ÂÂÁÓ·  ˙È˘Ú  ÏÂÁÎÓ‰  ˙„Â·Ú

˙ÈËÓ¯„  ‰ÓˆÂÚ  ÔÓÊ·  Â·  Ï·˜Ó  ‰Ê  ÈÂËÈ·  ÔÙÂ‡  ÆÌÈ¯Â‰¯‰

Ï˘ ÔÂÎÈËÙÈ¯Ë Ì˙ÂÁ ‰ÎÂ¯Ú˙‰ Ï˘ ‰Ê ‰˜ÏÁ ˙‡ Æ˙˜ÙÂ‡ÓÂ

ÏÎÎ ¯˙ÂÈÂ ¯˙ÂÈ ÌÈÈËÓ¯„ ÌÈ˘Ú‰ ÌÈ„¯Â˜‡ ªÌÈÓ˘Â ÌÈÓ

¨ÈÓÈÓ˘ ¯˙ÈÓ ÈÏÎ ÏÚ ‰ËÈ¯Ù· ÂÓÎ ÏÚ Ï‡ ÒÙËÓ Ë·Ó‰˘

ÌÈ‚ÊÓ˙Ó‰ ÌÈ¯È‰· ÌÈÚ·ˆ· ÌÈÙÏÁ˙Ó ¨„Â‰ ‡ÏÓÂ È¯Â˙ÒÓ

‰·ÏÒÈÂ  ˙¯¯Â˘Ó‰  Ï˘  ¢ÌÈÓ˘¢  ¯È˘·Î  ¨˙ÂÓÏ˘  ÏÏÎÏ

∫‰˜Ò¯Â·ÓÈ˘

ÓŒ‰fÀ‰'‰ÈÀ_ÈXˆŸÏÃ‰Ÿ̇œ∫ÏÈÁÀ÷ÃÓœÆÌÈ

ÃÔ«lÁŸ‡¿ÏŒ¨ÔC‡Ÿ‡¿ÏœÓŸÒŒb¨˙WŸ‡¿Ï.÷ÀÆ˙«÷Ó

ŒtÃ Á˙»ŸÌ»‡ÓœÓŸlÀ¨˙‡Ê› „·

Ã_‡À˙t»ÃÁœÏY'ÂÀÆ‰Á∂

˙ Â ¯ Ú ‰

Æ±Ï˙  ¨„ÁÂ‡Ó‰  ıÂ·È˜‰  ¨¢‰Î  „Ú  ÌÈ¯È˘‰  ÏÎ¢  ¨ßıÈ·Â˜È·¯  Æ„

Æ¥¥ ßÓÚ ¨±ππµ ·È·‡

Æ≤Æ¯ÂÁ˘  ÂÈ„·  ¯ÂÈˆ  ‰¯˜ÈÚ˘  ˙ÈÈÒ  ¯ÂÈˆ  ˙ÏÂÎÒ‡  ≠  ‡≠ÈÓÂÒ

Æ‰Ë˘Ù‰ Ï˘ ‰‰Â·‚ ‰‚¯„Ï ‰Ï‡ ÌÈ¯ÂÈˆ ÂÚÈ‚‰ ÔÊ‰ ˙ÚÙ˘‰·

Æ≥bytranslated,RepetitionandDifferenceDeleuze,G.

14p.London,Press,AthloneThePatton,Paul

Æ¥¨ÌÈÈ˙¯„Ò ÌÈÙˆ¯· ‰¯ÈˆÈÏ ‰¯ÈˆÈ ÔÈ· ÌÈÏ„·‰‰ ˙ÂÚÓ˘Ó ÏÚ

¨¢‰¯ÈˆÈ‰ ‰˘ÚÓÂ ‰¯ÊÁ ∫ÒÈË‡Ó È¯‡¢ ¨‚¯·ÊÈÈ‡–ÈÂÏ Æ„†∫Â‡¯

¨±ππµ  ·È·‡  Ï˙  ˙ËÈÒ¯·ÈÂ‡  ¨¯ÂË˜Â„  ¯‡Â˙  ˙Ï·˜Ï  ‰„Â·Ú

 †Æ≤≥≠≤≤ ßÓÚ

ÆµÏ˘ ˙Â¯Âˆ È˙˘ ÏÚ ®≤µ≠≤≥ ßÓÚ©  ¯ÎÊ‰ Â¯ÙÒ· ·ÎÚ˙Ó ÊÏ„

˙ÂÎÈÈ˙˘Ó ÈÂÏ  Ô‰Î  Ï˘ ‰È˙Â„Â·Ú Æ˙ÈÓÈ„Â  ˙ÈËËÒ†≠  ‰¯ÊÁ

˙ÏÏÂÎÂ ÈÂ˘‰ ˙‡ ˙ÏÏÂÎ¢ ¯˘‡ ¨˙ÈÓÈ„‰ ¨‰ÈÈ˘‰ ‰È¯Â‚Ë˜Ï

˙ÂÈ‚Â¯Ë‰‰ ÍÂ˙· ¨‰‡È„È‡‰ Ï˘ ˙Â¯Á‡‰ ˙‡ ‰ÓˆÚ ÍÂ˙·

©  ß‰‚ˆ‰–È‡ß  ÂÊÈ‡  Ï˘á-presentation®˙‡¯˜  ÂÊ  ‰È¯Â‚Ë˜  ¢Æ

˙‡  ‰·ÂÁ·  ˙‡˘ÂÂ  ¨˙ÈÁÂ¯Â  ˙È¯ËÓÈÒÈ„  ¨˙È·ÂÈÁ  ÊÏ„  ÈÙ·

ÂÈ˙ÂÈÂ¯¯Á˙˘‰Â  ÂÈ˙ÂÈÂ„·Ú˙˘‰  ÏÚ  Â˙ÂÓÂ  ÂÈÈÁ  „ÂÒ¢

‰¯ÊÁ‰ ÂÊ ‰È¯Â‚Ë˜·˘ ÊÏ„ ÛÈÒÂÓ „ÂÚ ¢Æ˙ÂÈ‰ÂÏ‡‰Â ˙ÂÈÂÓ„‰

‰ÎÈÒÓ ‰˘·ÂÏ· ¨‰˙ÂÒÎ˙‰· ‰ÓˆÚ ˙‡ ˙¯ˆÂÈÂ ‰ÒÂÎÓ¢ ‰È‰

‰È‡  ‰¯ÊÁ  Ï˘  ÂÊ  ‰¯Âˆ  ¨ÌÂ˜Ó  ÏÎÓ  ¢Æ‰ÓˆÚ  ˙‡ÂÂÒ‰·Â

Æ˙ÈËËÒ‰ ‰¯ÊÁ‰ ˙¯ÂˆÏ ‰¯Â˘˜Â ˙È‡ÓˆÚ

Æ∂˙‡ˆÂ‰  ¨¢ÌÈ¯È˘  ¯Á·Ó  ≠  ‰ÏÁ˙‰Â  ÛÂÒ¢  ¨‰˜Ò¯Â·ÓÈ˘  ÆÂ

‡·ÂÓ  Â‡ÂÏÓ·  ¯È˘‰  Æ±≥≠±≤  ßÓÚ  ¨±ππ∂  ·È·‡  Ï˙  ¨ÌÈÂÂ‚

Æ‰Ê ¯Ó‡ÓÏ Í˘Ó‰·

π
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¨±π  ¨¥  ÆË˜  ¨Ï˘ÓÏ  ¨ÂÓÎ©  ÒÂÒÈ‰  ˙Â·˜Ú  Ì‚  ˙Â¯ÎÈ®≤≤

¯„Ò‰  ˙‡  ËÚÓ  ˙Â¯Ú¯ÚÓ‰  ˙Â˜ÈÁÓ·  ÈÂËÈ·Ï  ˙Â‡·‰

Æ‰¯ÈˆÈ‰ Ï˘ ÈÓÈÙ‰ ÈÎ¯¯È‰‰

ÛÂÙ‡Â ÌÂ˙Ò ‡Â‰ ¨ÈÂÏ Ô‰Î Ï˘ ‰¯ÈˆÈ‰ ¯Â˜Ó ¨Ú·Ë‰

‰˜Ó˜ÓÁ  Ì‡  Ì‚  ‰ÊÚ  ˙ÂÁÎÂ  ÏÚ·  ÈÂ·Á  ÛÂ  ¨ÔÈ¯Â˙ÒÓ

Ï˘  ÌÈ¢  ‡Â‰  ‰Ï˘  ¯ÂÈˆ‰  ÌÈÈ‡È„È¯„  ÌÈÁÂÓ·  Æ¯˙ÂÈ·

È‡ ˙‡ˆÓ ‰˜Ó˜ÓÁ‰ ˙Ó‡‰˘ ¨ÌÈ„„Â·Â ÌÈ¯Â·˘ ¢ÌÈÓÈÒ

ÔÈÓ· Æ˙Â˘¯Ù È˜Á˘ÓÏ ıÂ¯Ù ¯‡˘ ÏÂÎ‰Â ¨Ì‰Ï ¯·ÚÓ Ì˘

˙‡  ‰È˙Â„Â·Ú·  ˙ÈÓ‡‰  ˙˘Ë˘ËÓ  ¨‰·Ó  Ï˘  ‰ÏÂ·Á˙

˙Â¯ÓÏ  ÆÌÈ¯Á‡ ˙ÂÊÂÁÓÏ†Â˙Â‡  ˙ÂÂÎÓÂ  ÂÏ˘ Ú„È‰  ¯Â˜Ó

‰È˙Â„Â·Ú·  ÌÈÈÂ·Á‰  ÔÂÈ‚È‰  ÈÂÂ˜  ÏÚ  „ÂÓÚÏ  Ô˙È  ¨˙‡Ê

ÆÂ·È·Ò  ˙‚¯Â‡Ó  ‰¯ÈˆÈ‰˘  ÌÈÂÒÓ  ‰·Ó·  ÔÈÁ·‰ÏÂ

˘Ó˘Ó‰ ‚„–ÔÈÚ‰ ·ÈËÂÓ Â‰Ê ˙ÂÎÈ¯·‰ ‡˘Â ÏÚ ˙Â„Â·Ú·

ÆË·Ó‰ ˙‡ ÂÈÏ‡ ÊÎ¯ÓÓ‰ È„ÂÁÈÈ ÔÓÒÓ

ÈÂÏ  Ô‰Î  ‰˙˘Ú  ‰Ï˘  ˙ÂÎÈ¯·‰  È¯ÂÈˆ  ¯ÂÊÁÓ  ˙‡

˘È ÂÊ ‰ÁÂ˙· ÆÈ˜ÙÂ‡‰ ¯ÂÈˆ‰ ÁË˘ÓÏ ÏÚÓ ‰ÂÎ¯ ‡È‰˘Î

˘ÙÁÓ  ‰·˘  ¨‰‡¯Ó·Î  ÌÈÓ·  ˙ÂÂ·˙‰Ï  ‰È‚ÂÏ‡  ÌÂ˘Ó

ÌÚÓÚÓ ÌÈÓ· „ÂˆÈ¯‰ ÆÂÓÓ ˜ÓÂÁ˘ ‰Ó ˙‡ Ú·Ë· ¢È‡¢‰

È¯ÂÁ‡Ó˘  ˙Ó‡‰  ÈÂÏÈ‚  ˙‡  ‰˘˜ÓÂ  ˙ÂÙ˜˙˘‰‰  ˙‡

Ï˘ Í˘Ó˙Ó ÍÈÏ‰˙· ‰¯È˙ÒÓÂ ˙Ù˘ÂÁ ÈÂÏ Ô‰Î Æ‰ÈÏ˘‡‰

Ë·Ó‰  ÌÚÂ  ‰„Â·Ú‰  ÍÈÏ‰˙  ÌÚ  ˙ÂÈÈ„˙‰  Ï˘Â  ˘ÂÙÈÁ

‰„ÈÚÓ  ¢¨ÛÂÏÈ˜‰  Ï˘  ÒÂÓ˙È¯‰  ¨·ˆ˜‰¢  Æ‰ÈÏÚ  ÛÈ˜˘Ó‰

Ï˘  ÍÈÏ‰˙‰  ‡Â‰¢  ¨‰Ï˘  ‰„Â·Ú‰  ÍÈÏ‰˙  ÏÚ  ˙ÈÓ‡‰

 ¢Æ‰˘„Á‰ ‰ÂÓ˙‰ ˙¯ˆÂ ÂÓÓ˘ ‰ÙÈ˘Á‰

‡˘Â·  ˜ÂÒÚÏ  ˙ÈÓ‡‰  ‰ÎÈ˘ÓÓ  ¢˙ÂÎÈ¯·¢  ‰¯„Ò·

© ˙Â‡¯Ó‰Views˙ÙÏ˜Ó ÈÂÏ Ô‰Î Æ±π∏∑–·†„ÂÚ ‰ÏÁ‰ Â·˘ ®

‡È‰˘  ÍÂ˙  ‰Ú„Â˙‰  ˙ÂÈ·˙  ˙‡  ÍÂ˙ÈÁ  ÔÈÎÒ  ˙ÂÚˆÓ‡·

ÌÚ ¯˙Ò‰ ˙‡ ˙˙ÓÚÓ ¨ÏÙ‡·Â ÔÎÂÒÓ· ˙Ú‚Â ‡Ï ˙Ú‚Â

˙Â¯„ÚÈ‰·Â ÛÂÏÈ˜· ¨ÍÂ˙ÈÁ· Æ¯‡ÂÓ‰ ÌÚ ÍÂ˘Á‰ ˙‡ ¨ÈÂÏ‚‰

Ì‚  ÂÓÎ  ¨˙ÈÓ‡‰  Ï˘  ˙È˘È‡‰  ÌÈ„Â˜‰  ˙Î¯ÚÓ  ‰Ï‚˙Ó

ÈÂÏ  Ô‰Î  Æ‰Ï˘  ˙Â˘È‚¯‰  ˙Â„Â˜Â  ‰È˙Â‚‰  Ï˘  ÌÊÈÎÓ‰

˙ÂÚÓ˘Ó‰  ÏÙÎ·  ‡Ï‡  ÂÓˆÚÏ˘Î  ·ÈË¯·  ˙ÈÈÂÚÓ  ‰È‡

‰ÈˆÈÊÂÙÓÂ˜·  ÈÂ·‰  Ú·Ë  ÛÂÎ  ‰ÎÈ¯·‰  „ÁÓ  ∫‡˘Â‰  Ï˘

ÛÂÎ  ‰ÎÈ¯·‰ Í„È‡ÓÂ  ¨ÈÓ¯ÂÙ  ÛÂ  Ï˘ ‰Ë˘Ù‰ ‰¯ÈÎÊÓ‰

È˘  ÌÈÓÙÂÓ  ÌÈÂÒÓ  ·Ï˘·  ÆÈÓÈÙ  ÔÂÈÊÈÁÏ  ÈÂËÈ·Î  ¨È˘Ù

‰ÂÓ˙ ˙¯ÈˆÈÏ ≠ ÈÓÈÙ‰Â ÈÂˆÈÁ‰ ≠ ÌÈÚÓËÂ ÌÈ¯Â˘ÈÓ‰

˙ÈÓÈÙ  ÌÏÂÚ  ˙ÂÓ˙  ¨ÏÈ·˜Ó·  Æ˙È·ÈËËÈ„ÓÂ  ˙ËÙ‰Ó

È·ÈË˜ÈÈ·ÂÒ  Û˜Â˙  ˙˙ÂÂ  ‰ÏÂÎ  ‰Ú„Â˙‰  ÏÚ  ˙¯˜ÂÓ

˙Â„Â˜ ˙Â¯ˆÂ ÍÎÓ ‰‡ˆÂ˙Î ÆÈ·ÈË˜ÈÈ·Â‡‰ ÌÏÂÚ‰ ˙¯Î‰Ï

Ï˘ ‰˙„Â·ÚÏ Á˙ÙÓ‰ ÈÂˆÓ Ô‰·˘ ¨¯ÂÈˆ‰ ÏÚ ˙Â˘„Á Ë·Ó

ÆÈÂÏ Ô‰Î

‡–ÈÓÂÒ‰  ˙ÏÂÎÒ‡  ÁÂ¯·≤¨ÈÂÏ  Ô‰Î  ‰˘È‚„Ó

ÌÈÓ‰ ÈÚ·ˆ ÌÂÈ„ÓÏ ˙ÈÈÈÙÂ‡‰ ˙ÂÈ¯˜Ó‰ ˙‡ ‰È˙Â„Â·Ú·

ÏÚ  ¯·‚˙‰Ï  È„Î  ÆÂ·  ËÂÏ˘Ï  ‰˘˜˘  ‰„·ÂÚ‰  ˙‡  Ì‚  ÂÓÎ

¯˘‡Î  ˙Â·Á¯  ÛÂ‚  ˙ÂÚÂ˙·  ˙¯ÈÈˆÓ  ‡È‰  ÌÂÈ„Ó‰  ÈÈ˘˜

‡È‰  ÍÎ·Â  ÌÈ„ÓÓ‰  ÏÂ„‚  ¯ÈÈ‰  ÁË˘Ó  ÏÚÓ  ‰ÂÎ¯  ‡È‰

¯ÂÈˆÏ  „ÁÂÈÓ·Â  ¨ÌÈ‡˜È¯Ó‡‰  ‰ÏÂÚÙ‰  È¯ÈÈˆÏ  ˙·¯˜˙Ó

È¯ÈÈˆ  ÂÓÎ  ‡Ï˘ Æ˜ÂÏÂÙ  ÔÂÒ˜ß‚  Ï˘ „È‰  ˙ÂÂÁÓÏÂ  ‰ÏÂÚÙ‰

·‚‰ ÌÚ ˙¯ÈÈˆÓ ‡È‰ ¨ÛÂ‰ Ï‡ Ë·Ó‰ ÌÚ ÌÈ¯ÈÈˆÓ‰ ÛÂ‰

ÌÈÙÂ  Ï‡  ÔÂÏÁÂ  ÌÂÈ¯ÂÂ˜‡  ‰Ï  ˘Ó˘Ó  ÂÈ„ÂËÒ‰  ÆÛÂ‰  Ï‡

¨Ú·Ë‰Ó ÌÈÓ˘¯ ˙¯·Âˆ ‡È‰ ÔÊ‰ È¯ÈÈˆÏ ‰ÓÂ„·Â ¨ÌÈÈÓÈÙ

‰„ÈÓÏ  ÍÈÏ‰˙  Ï˘  Âˆ˜·  ¨Ê‡Â  ¨Â˙ÂÈÂ‚  ·¯  ¯Á‡  ˙·˜ÂÚ

‰Ê˙ÈÒ  ‰ÈÏÚ  ˙ÈÙÎ  ÂÓÎ  ¨˙È·ÈËÏÙÓËÂ˜  ˙ÂÂ·˙‰Â

Æ˙È˙ÈˆÓ˙ ‰¯Âˆ· ˘„ÁÓ Ú·Ë‰ ˙‡ ˙ÁÒÓ‰

 Â¯ÙÒ·RepetitionandDifference≥ÊÏ„  ÔÚÂË

©DeleuzeÂ‡  ¯˘‡Î  ÂÈÙ·  ÌÈ¯Â‚˘‰  ÌÈ‚˘ÂÓ‰˘  ®

ÈÏÂË Ì‰ ¨ÔÓÊ‰Â ·Á¯Ó‰ È‚˘ÂÓ Ì‰·Â ¨Ú·Ë‰ Ï‡ ÌÈÒÁÈÈ˙Ó

ÌÈ‚˘ÂÓÏ ‰¯ÂÓ˘‰ ‰¯„‚‰‰ ˙„ÈÓ Ì‰ÈÏÚ ‰ÏÁ ‡ÏÂ ˙ÂÈÙÂÒ

‡Ï‡  ¨Ú·Ë·  ‰˘ÚÓÏ  ÌÈÓÈÈ˜  Ì‰  ÔÈ‡  ÍÎ  ÌÂ˘Ó  ÆÌÈ¯Á‡

Ú·Ë·  ˙Â·˙Ó‰  ÆÆÆÁÂ¯¢‰  ˙Â˘È  Ï˘  ‰˙Â˘¯·  ÌÈÈÂˆÓ

ÂÈÈ‰„  ≠  Ú·Ë·  ‰¯ÊÁ‰  ¢Æ‰ÈÈÚ·  Â˙Â‡  ‰Ó„ÓÂ  Â·  ‰ÙÂˆÂ

˜¯ Æ¯ÎÊ Ú·Ë· ‰¯È˙ÂÓ ‰È‡ ≠ ‰˘‰ ˙ÂÂÚ ¨‰ÏÈÏ‰Â ÌÂÈ‰

˙ÂÏ‚ÂÒÓ ÂÓˆÚ ÏÚ ¯ÊÂÁ‰ Ú·Ë· ˙ÂÙÂˆ‰ ‰Ú„Â˙‰ Â‡ ÁÂ¯‰

 Æ¢˘„Á ‰Ó ¯·„¢ ‰¯ÊÁ‰Ó ˜ÈÙ‰Ï

˙ÂÈÓÂËÂÎÈ„  ˙¯Â˘  ˙ÁÂ·Â  ÈÂÏ  Ô‰Î  ‰·˘  ‰˙¯ÈˆÈ·

Ú˜¯–ÚˆÓ  ÂÓÎ  ¨È˙ÈÈÏ˘‡‰  ‚ÂˆÈÈ‰  ˙ËÈ˘·  ˙ÂÂÓË‰

˙ÂÈ·Ó  ˙Â˜ÈÊ  Í¯ÚÓ  Ô‰È˙Á˙  ‰·ÈˆÓÂ  ¨Ú˜¯–ÈÂÓÈ„Â

ÊÏ„  Æ˙Â„ÈÁ‡  ¯ÒÁÂ  È¯ËÓÈÒÈ„  ÈÙÂ‡  ÌÈ‡˘Â  ÂÈ·ÈÎ¯Ó˘

Ï˘ ‡ÏÂ ˘È‰ Ï˘ „ÓÓ ¨È·ÈËÈÊÂÙ „ÓÓ ‰È¯ËÓÈÒÈ„· ‰‡Â¯

ÂÓÎ ¨Ú·Ë· ÚÈÓ‰ ÁÂÎ‰ ‡È‰ ¯ÒÁ‰ ˙„ÈÓ˘ ÌÂ˘Ó ¨¯ÒÁ‰

Æ˙È˙ÂÓ‡‰ ‰ÈÈ˘Ú·¥

‰·˘Â  ‰È˙Â·˜Ú  ÏÚ  ˙¯ÊÂÁ  ÈÂÏ  Ô‰Î˘  ÌÚÙ  ÏÎ·

‡È‰ ≠ ‰¯„Ò· ‰ÚÂ·˜‰ ¢Ì‡‰ ˙¯Âˆ¢ ˙‡ ˘„ÁÓ ˙„·ÚÓÂ

ÔÂ˜È˙  ‰ÂÂ‰Ó  ÂÊÎ  ‰¯ÊÁ  ÏÎ  Æ‰Â˘  ‰Ó  ¯·„  ÏÚÂÙ·  ˙¯ˆÂÈ

∏
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ÌÈÓ˘

‰ ˜ Ò ¯ Â · Ó È ˘  ‰ · Ï Ò È Â

ÓŒ‰fÀ‰'‰ÈÀ_ÈXˆŸÏÃ‰Ÿ̇œ∫ÏÈÁÀ÷ÃÓœÆÌÈ

ÃÔ«lÁŸ‡¿ÏŒ¨ÔC‡Ÿ‡¿ÏœÓŸÒŒb¨˙WŸ‡¿Ï.÷ÀÆ˙«÷Ó

ŒtÃ Á˙»ŸÌ»‡ÓœÓŸlÀ¨˙‡Ê› „·

Ã_‡À˙t»ÃÁœÏY'ÂÀÆ‰Á

ÕÈ œ ŒÈ‡ÃÁŒiŒ˙·ŸÏÃ˙«kÁŸÏÃÏŸÈÀ‰ÏÀaœ¨¯È‰

«‡ŸÏÀÌÈX‰Œ˙‡›¯‡œ¨È÷

ŸÈBkŸÏœ‰ŸÔ Õ«a˙ÃaÀgÃÓœÆÌÈ

Õ÷ÈœÈÏÀ÷ÃÓœÌÈÕÓ⁄ÈV«Á‡Ãbœ¨ÈaŸaŒ‰Õ‚rÀ„ÈŸÏÚÃÂÀÃ‰ÚŸÃÙÚÃtœÆÌÈ

Ã‰À÷ÃÓœÌÈœÓŸ˙Ã‰ŸÌÈNcœÓŸqœ·ÈœÈ·

ŸXÓÈœÌÈÓœÓŸlÃÓÀÆ‰h

⁄‡œ»lÙŒ‰ÀÌÈX‰⁄‰œ·bŸ ÈÎ«œÌÈ‰

Õ¯O ÌÀÈ‡«œÌÈ·ÃÏÀgÃÓœÈ ÌÈ«Õ¯˙

œÔÓÀ⁄‰ÚÀÌÈNÓ⁄‰œ⁄ ÈÎÚ‹ÓœÆÌÈw

ÕÔÈ‡Õ Ì‰«ŸÎœÌÈÁŸÌ»˘aÀÈ Ì«˜Ó«Õ¯˙

ÕÓ⁄‡Œ¯÷ŸaÀÌ«˜ÓÃ‡ÕÆ¯Á

Ã‰ÀgÃÓœÌÈÃÓŸÎœÀ ÏÚÃ ÌÈDÈaÚÀÔŸ«˙«‡a›ÁŒ ¯ÒU⁄ÁœÌÈÓ

Œ«a÷ÕÌ‰ÃÓŸÎœ ÏÚÃ ÌÈDÈaMŒÆ¯·

Ã‰⁄ÁÃÙYŒ˙WtÀÁÀ‰÷œ‰Ÿ¯˙«Ÿ¯ ˙»ÓÓ»ÃÁŸ÷ÕÓÈœ˙ÈÓ

Ÿ«ÓkŸ ˜»ÈDaÃ‰ÃiŸÛ»÷Ã‰ŸnUŸÛVÙœaŸÎÀÀÆÂÈÙ

@À¨¯·Ãp‰«ÕÏÙœÏŸÆÌ«‰˙

«ÕÏÙœÓÀgÃÓœÌÈŸÏÀ÷ÃÓœÆÌÈ

ÃbYŸbXœ ¨ÌÈi«ŸÊœÏœ¨ÌÈiÃÒŸÏœÚœ¨ÌÈi

 ÌÈXÚ⁄«a»ŸÚÓ«ŸÙœÌÈÙ

œÓŸ÷ŸËÕÈÁÃ‰ÀgÃÓœ¨ÌÈÕÈV»¯tÃ‰ÀgÃÓœ¨ÌÈ

Ÿœ˙«ÙÈ˘Ã‰ÀgÃÓœÌÈÃÓVÚ⁄Â«Õ̇ÈŒÆÌ‰

Ã‰ÀgÃÓœ ÌÈ«ŸÎœÌÈÁÃÏk›a

⁄‡œ»lÙÃaÃnŸÁÃ÷œÌÈkŒ÷œnÃzÃ˙ÁÀÆ¯«ÚÏ

⁄‡ Èœ‡«ŒÎŒ˙ÏÀ÷ÃÓœ¨ÌÈÃXÙŸÓÈÀ‰÷À÷ÃÓœÆÌÈ

⁄È œ‡ÃŸÓÏ›˙CkŸ_«˙aÃŸÓÏ›¨˙Ck

ÃcÀ¯iŒ¨«a ÌÈXcÀ˘

œ˜»aÁŒ̆ŸnÃÁŸ¨«˙«‡ ÌÈNa

Ÿ÷Õ‡À‰ÏŸ_«˙aŸ÷z»ÀÏÚÃ ‰·Ÿ÷Õ‡ÀÆ‰Ï

Ã‰⁄Á‹ÏÀ‰wŸÏŒıW‡ŸÂÀ÷ÃÓœÌÈ

Õ‰pÀ ŒÈ‡Ã_WcŒ‰Ã‰Ÿ‰À«ÎpÃÏ⁄Á›·÷

ÃÏÚÃ‰ŸgÕ˙»ÓÏÃ‰›Æ˙‡f

œ˜U ‡È‰ŸÓÃ‡ŸÙŒ˙W˘Ã⁄ÏÚ›¯·Œ˙‡Ã‰ÃÁœÌÈÈ

œaŸÎ›̇Œ˙·ŸÓHŒ¨˙Mi

Œ̆ÃÃÏ Ÿ ¯˙Õ«È Ïw‡Ÿ¨dTz

œŸ Ì‡ÈÃ‡ »◊tŸÁ«œÆÈ˙

ŸtTÃÈËÃŸ‰nÃÊœÌÈ‰ÕÌ‰

œ‰Ÿ˙ÃÏ⁄˙»·‰ŸÂÕÆ÷»‡È

—Ë¯ÎÈÈÂ ÈÙ¯ ∫˙ÈÏÂÙÓ Ì‚¯˙

±πππ ¨≥
µ
ÿ

≤∏ ¨˙
Âˆ

È˜Ò
 ¯

Ù
Ò
 ÍÂ˙

Ó
 Ì

ÈÙ
„
 ∂ ±∞

6 pages from
 a sketch book, 28ÿ

35, 1999
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˙Â‚ˆÂÓ‰  ÈÂÏ  Ô‰Î  ‰È‡Ó  Ï˘  ‰È˙Â¯ÈˆÈ·  ÔÂ·˙‰Ï  Ô˙È

Ô˙˜ÈÊ ˙‡ ˙ÁÂ·‰ ˙ÈÂÂÊ Æ˙ÂÈÂÂÊ ‰ÓÎÓ ÂÈÙÏ˘ ‰ÎÂ¯Ú˙·

˙ÈÂÂÊÂ ¨„Á‡ ¯·„ Ô‰· ‰‡Â¯ ‰˙È‰ ¨˜ÂÁ¯‰ Á¯ÊÓ‰ ˙ÂÓ‡Ï

¯·„ Ô‰· ‰‡Â¯ ‰˙È‰ ‰ÂÓ Ï˘ ÌÈÓ‰ È‚Ï Ô˙Â‡ ˙¯˘Â˜‰

˙Â·ÈË˜ÙÒ¯Ù‰ ÈÂ·È¯Ï ‰ÚÈ·˙‰†ÈÎ ‰ÓÂ„ Æ‰Ê· ‡ˆÂÈÎÂ ¨¯Á‡

ÈÂËÈ·  ˙¯Âˆ  ÏÎ  ¯˘‡Ó  ¯˙ÂÈ  ˙ÂÓ‡‰  ˙¯ÈˆÈ  ˙‡  ˙ÂÎÓ

˙Â‚ˆÂÓ‰ ˙Â¯ÈˆÈÏ ÒÁÈÈ˙‰Ï ÔÂÂÎ˙Ó È‡ ¨˙‡Ê ÌÚ†Æ˙¯Á‡

Ô‰Ï  ˙ÈÊÎ¯Ó  ÈÈÚ·  ‡È‰˘  ¨˙Á‡  ˙ÈÂÂÊÓ  ¯˜ÈÚ·†Ô‡Î

˙Â„Â·Ú‰ ¨È˙Ú„Ï ÆÈÓÂ˜Ó‰ ˙ÂÓ‡‰ ‰„˘· „Â‡Ó ˙È„ÂÁÈÈÂ

·Á¯Ó  ¯ÂˆÈÏ  ‰Â˘‡¯·Â  ˘‡¯·  Â„ÚÂ  Ô‡Î  ˙Â‚ˆÂÓ‰

ÂÓˆÚ ˙‡ ÏÂ‡˘Ï ÂÈÏÚ ‰ÓÂ˘ ¨¯·„‰ ÍÎ Ì‡ ÆÈ·ÈËËÈ„Ó

 Æ‰˙¯ËÓ ˙‡ ‚È˘‰Ï ˙ÈÓ‡‰ ‰˘˜È· „ˆÈÎ

˙Ù˙˘Ó ‡È‰˘ ÍÎ· ¯˜ÈÚ· ˙‡Ê ‰˘ÂÚ ‡È‰ ‰¯Â‡ÎÏ

ÈÂÏ Ô‰Î ¨‰Î¯„Î Æ‰Ï˘ ‡˘ÂÏ ˙È·ÈËËÈ„Ó‰ ‰˙˘È‚· Â˙Â‡

‰˙ˆÈÓ ¯˘‡ „Ú ÂÓÓ ‰Ù¯Ó ‰È‡Â  È¯ÂÈˆ  ‡˘Â·  ˙ÊÁÂ‡

¨·Â¯ ÈÙ ÏÚ Æ‰Âˆ¯ ˙‡ ÂÚÈ·˘‰˘ ÌÈ‚˘È‰Ï Â· ‰ÚÈ‚‰Â Â˙Â‡

‡˘Â‰  Æ‰ÙÂˆ‰  ˙‡  „Â‡Ó  ÌÈÓÈ˘¯Ó  Ì‚  ‰Ï‡  ÌÈ‚˘È‰

˙ÈÙÂÒÈ‡  ‰¯„Ò  ÔÈÚÓ  ‡Â‰  ≠  ÌÈÏÚÂ  ˙ÂÎÈ¯·  ≠  ÂÈÙÏ˘

ÌÈ˘·Â‚Ó‰  ‰È‡È˘†Ô‰  ‰ÎÂ¯Ú˙·  ˙Â‚ˆÂÓ‰  ˙Â„Â·Ú‰˘

‰È˙Â„ÂÒÈÓ ‡Â‰ ÚÂ·˜ ‚‰Â ÏÚ ‰¯ÊÁ‰ ÌˆÚ ¨‰‰Â Æ¯˙ÂÈ·

ÒÏÙÓ‰†˙‡  ‚È˘‰Ï  ÌÈ˘˜·Ó‰  ÌÈ˘‡  Æ‰ÈˆËÈ„Ó‰  Ï˘

ÏÚ ¨‰¯ËÓ  ÏÚ  ·Â¯  ÈÙ  ÏÚ  ÌÈ¯ÊÂÁ  ‰Ï  „ÁÂÈÓ‰ È˙Ú„Â˙‰

ÌÈ¯ÈÈˆÓÂ  ÌÈ¯ÊÂÁ ¨˙˘˜· ‰ÈÈ¯È  ÏÚ ¨‰˙ Ò˜Ë ÏÚ ¨‰‡Ò‡

Æ‰Ê· ‡ˆÂÈÎÂ ‰Ï„Ó Â‡ ‰¯Ë‡È

˙ÁÒ‰ ‡È‰ ˙Á‡‰ Æ˙ÂÈÏÎ˙ È˙˘ ˙È·ÈËËÈ„Ó‰ ‰¯ÊÁÏ

˙‚˘‰†≠  ‰ÈÈ˘‰Â  ¨ÈÏ‚¯‰‰  È‡‰  Ï˘  ÂÈ˘Ú¯Ó  ‰Ú„Â˙‰

‰Ê  ‡˘ÂÓ  Æ‰‡˘ÂÓ·  ‰ÏÂÎ  ÏÎ  ˙„˜Ó˙Ó‰  ‰¯Â‰Ë  ‰Ú„Â˙

‡˘ÂÓ ÂÏ ˙ÂÈ‰Ï Ë„ÂÓ‰ È„È ÏÚ ¯Á·˘ ‰Ó ÏÎ ˙ÂÈ‰Ï ÈÂ˘Ú

˙Â‡ÈˆÓ‰  ¨Ï‡‰  ÔÂ‚Î  ¨ÔÂÈÏÚ‰  ‡˘ÂÓ‰  Â‡  ˙ÂÂ·˙‰

˙ÂÈ·ÈËËÈ„Ó  ˙ÂÈ¯Â‡È˙  Æ˙ÈÓÒÂ˜‰  ‰Â·˙‰  Â‡  ˙ËÏÁÂÓ‰

ÔÈ·Ï ‰¯Â‰Ë‰ ‰Ú„Â˙· ‰ÈÈ‰˘‰ ÌˆÚ ÔÈ· ˙Â‰ÊÓ ˙ÂÓÈÂÒÓ

ÆÈ‰ÂÏ‡‰ Ï˘ Â˙ÈÈÂÂ‰· Â‡ ˙ËÏÁÂÓ‰ ˙Â‡ÈˆÓ· ‰ÈÈ‰˘‰

˙ÂÚ·Â˙  Ì‚Â  ·¯  ÊÂÎÈ¯·  ˙ÂÈÂ˘Ú†ÂÈÙÏ˘  ˙Â„Â·Ú‰

¨ÌÈÂÂ‚ È·Â ÌÈÂÂ‚ ˙ÂÏÈÎÓ Ô‰ ÆÔ‰· ÌÈÂ·˙Ó‰Ó ·¯ ÊÂÎÈ¯

˙È˘ÂÁ ˙ÂÁÈ˙Ù· Ô‰ÈÙ· ·ˆÈÈ˙‰Ï ÍÈ¯ˆ ‰ÙÂˆ ÏÎ˘ ‰‡¯Â

Ô‰ Æ¯˙ÂÈ· ÌÈÈÓÈÙ‰ Ô‰ÈÈÁ ˙‡ ˙ÂˆÓÏ È„Î ˙„˜ÂÓÓÂ ‰ÏÂ„‚

È·Â  ÌÈ„ÂÚÓ ÌÈÂÂ‚  Ì˙Â‡ Ô‰·  ˙„˜Ó˙Ó‰ ÔÈÚÏ  ˙Â˘È‚Ó

ÏÚ‰  ÈÏÈÏˆ  ‡È‰  Ô‰Ï˘  ˙È˙ÚÈÓ˘‰  ‰ÏÈ·˜Ó‰˘  ¨ÌÈÂÂ‚

©OvertonesÏ˘  Â‡  ‰ÈˆËÈ„Ó  ÈÂÓÚÙ  Ï˘  ÌÈÎ˘Ó˙Ó‰†®

Æ˙ÈÏÎ˙ ‰˙Â‡Ï ÌÈ˘Ó˘Ó‰ ÌÈ‚Â‚

‰Ú„Â˙  ¯ÂˆÈÏ  ÂÂÂÎ  ˙Â„Â·Ú‰˘  ‰‡¯  Ï·‡

˘‚„ÂÓ Á¯Â‡· ÔÏÂÎ ÆÔ‰· ÌÈÈÂˆÓ‰ ÌÈÈÂÓÈ„· Ì‚ ˙È·ÈËËÈ„Ó

Ô‰ÈÏÓÒÓ  ‡Â‰  ÚÂ„ÈÎ  ¯Â‡‰Â  ¨¯Â‡‰  ˙ÚÂ˙Ï  ÌÈÏÎÓ  ÔÈ‰

Â‡ ≠ ˙ÂÎÈ¯·‰ ÈÓ Ï‡ Æ‰Ú„Â˙‰Â ˙Â‰ÂÏ‡‰ Ï˘ ÌÈÈ¯˜ÈÚ‰

Ì¯Ê „ÈÓ˙ ¯„ÂÁ ≠ ‰ÎÈ¯·‰ ≠ „ÈÁÈ· ¯ÓÂÏ ÌˆÚ· ÍÈ¯ˆ ÈÏÂ‡

≠ ÌÈÙÒÂ ˙Â¯Â‡ Ì‰· ÌÈÈÂˆÓÂ ÆÌÈ„„ÂÁÓ ¯Â‡ È˜È˜ÏÁ Ï˘

ÌÈÚ·Â‰  ˙Â¯Â‡Â  Ô‰È˜ÓÚÓÓ  ÏÂÎÈ·Î  ÌÈÚ˜Â·‰  ˙Â¯Â‡

ÂÈÈÂÓÈ„Ó  Ì‰  ÚÂ„ÈÎ  ÌÈÓ˘‰  Ì‚  ÆÌÈÓ˘‰  ˙ÂÙ˜˙˘‰Ó

 ÆÏ‡‰ Ï˘ ÌÈÈ¯˜ÈÚ‰

©  ÔÂÈ·  „¯ÙÏÈÂÂ  Ô˜ÈËÒÈÓ‰  Ô˜ÈËÈÏ‡ÂÎÈÒÙ‰Bion®

ÏÎÏ  ÈÁ¯Î‰  È‡˙  Ì‰  ÏÎÂÓÂ  ÏÎÓ  ÔÈ·  ÌÈÒÁÈ  ÈÎ†ÔÚÂË

Æ˙ÂÚ„ÂÓ±Í¯Âˆ‰  È„  ÂÏÎÂ‰  ÌˆÚ  Â‡  ÚÂ¯È‡  ¨ÔÂÈÚ¯˘  ‡Ï·

Ì‰·˘ ÌÈ·ˆÓ· Æ˙ÂÚ„ÂÓ Ì·È·Ò Á˙ÙÏ ¯˘Ù‡ È‡ ¨‰Ú„Â˙·

≠ ¢‰·Â‚˙–ÈÂ¯È‚¢ Ï˘ ÔÂ‚Ó ÏÚÂÙ ¨˙˘Á¯˙Ó ‰È‡ ‰ÏÎ‰‰

ÌÈÈÓÈÙ  ÌÈÈÂ¯È‚Ï  ˙ÂÈ„ÈÈÓ  ˙ÂÈÂÚÈ‰  Ô‰  ˙Â·Â‚˙‰

˘È  ¨È˙Ú„Â˙  Â‡  È˘Ù  ÏÎÓ  ÌÈÈ˜  ¯˘‡Î  Í‡  ÆÌÈÈÂˆÈÁÂ

È‰È

Ô Ó „ Ï ‚  È Î „ ¯ Ó

±≤

—Æ˙ÂÓ‡ ¯˜·ÓÂ ¯¯Â˘Ó ¨ËÒÈÙ¯˙ÂÎÈÒÙ ‡Â‰ ÔÓ„Ï‚ ÈÎ„¯Ó
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ÈÂ¯È‚‰  Ï˘ ‰ÏÎ‰  ˙˘Á¯˙Ó ≠  ‰·Â‚˙Ï  ÈÂ¯È‚‰  ÔÈ·  ÈÂ‰È˘

ÌÈ˘‡  Æ˙ÂÚ„ÂÓ‰  ˙¯ˆÂ  ÍÎÂ  ≠  ÂÈÏÚ  ·È‚‰Ï  ÛÁ„‰  Ï˘Â

ÌÈÒ¯Â‰ ≠ ‰Ï‡Î ËÚÓ ‡Ï ÌÈÈÂˆÓÂ ≠ ˙Ó‡‰ ˙‡ ÌÈ‡¯È‰

ÌÈ¯ÂÂÈÚ ¨ÌÈÈÎÓ ÍÎÓ ‰‡ˆÂ˙Î ÌÈ˘ÚÂ ÈÓÈÙ‰ ÏÎÓ‰ ˙‡

˙ÂÚ„ÂÓÏ ÌÈÏ‚ÂÒÓ Ì‰ ÔÈ‡ ÆÌÈÈÂÓÈ„ÏÂ ˙ÂÈÏ˘‡Ï ÌÈÂ˙ Â‡

Æ‰˙Â‡ ˙ÈÓˆÚ

ÂÈ‡ ÏÎÂÓÏ ÏÎÓ‰ ÔÈ· ÒÁÈ‰ ÈÂÏ Ô‰Î Ï˘ ‰È˙Â„Â·Ú·

‡È‰Â  ÌÈÓÂÈ‡  ‰ÏÈÎÓ  ˙ÂÚ„ÂÓ‰  Æ·Â‡Î  ÂÏÈÙ‡  ÈÏÂ‡  ¨ËÂ˘Ù

Ï·‡  Æ˙ÚˆÂÙÂ  ˙ÙÏ˜Ó  ¨˙Î˙ÁÓ  ¨˙ÈÙ„Â¯Î  Ì‚  ˙ÒÙ˙

ÏÎÓ  ¯ÂÈˆ  ÏÎ·  ˙ÈÓ‡‰  ‰Ï  ‰ÈÎÓ  ˙Ó‡‰  ÈÓÂÈ‡  ˙Â¯ÓÏ

ÔÈ· ÌÈÈ˙È˙˘˙‰ ÌÈÒÁÈ· ˙Â‡¯Ï Ô˙È  ÈÎ ·˘Á ÔÂÈ·  Æ˘„Á

‰˜ÂÏÁ  ÈÎ  ‰ÓÂ„Â  ¨È·˜Ï  È¯ÎÊ‰  ÔÈ·  ÌÈÒÁÈ  ÏÎÂÓÏ  ÏÎÓ‰

È¯„ÂÁ‰ ¯Â‡‰ ÆÈÂÏ Ô‰Î Ï˘ ‰ÈÈÂÓÈ„ ˙‡ Ì‚ ˙ÓÏÂ‰ ˙‡Ê

¯ÂÈˆ  ÏÎ  ÍÎ  ÆÌÈÈ·˜  Ì‰  ÌÈÈÏÂÏÙ‡‰  ÌÈÏÎÓ‰Â  È¯ÎÊ  ‡Â‰

ÆÌÈ‚ÂÂÈÊ ‰„˘ ‡Â‰ ‰¯„Ò‰ È¯ÂÈˆÓ

˙È·ÈËËÈ„Ó‰  ‰Ú„Â˙‰  ÈÎ  ‰ÓÂ„  ¨ÔÎ  ÏÚ  ¯˙È

‰ˆÒÏ  Ú·˜  Í¯„  ‰Ï˘  ‡˘Â‰  ˙‡  ‰Á˜Ï  ˙ÈÓ‡‰†Ï˘

‡È‰˘ ÈÙÎ ‰‡È¯·‰ ˙ÂÓ˙Ï ≠ ¯˙ÂÈ „ÂÚ ˙È‡Ó˜Â ˙ÈËÓ¯„

 ÆÂÈ˙Â¯Â˜Ó· ‰ÚÈÙÂÓ

˙È˘‡¯‰  ÌÂ‰˙  „ÂÚÂ  „ÂÚ  ˙È˘Ú  ‰Ï˘  ‰ÎÈ¯·‰

ÍÂ˙Ï  ¯„ÂÁ‰  ¯Â‡‰Â  ¨‰‡È¯·‰  ‰ÏÈÁ˙Ó  ‰ÓÓ˘

¯Â‡‰ ≠  ¢È‰È¢  ÂÈÏÚ  ¯Ê‚˘†ÔÂ˘‡¯‰ ‡¯·Î  ¯ÈÈËˆÓ†ÌÈÓ‰

È‡‰ÓÂ Â˙Â‡ÈˆÓÓ ‰Ï˘†‰ˆÒ‰ Â˙Â‡ ˙¯˜ÂÚ ÍÎ ÆÈ‡Ó˜‰

‰ÏÈÏ‰  Ï‡  ¨¯˙ÂÈ·  ˙È‡Ó˜‰†˙È˘‡¯‰  ˙„Â˜  Ï‡  ÈÏ‚¯‰‰

Ï˘ ÌÂ‰˙‰ ÍÂ˙Ó ÂÈ˙Â¯Âˆ ˙‡ ¯ÂˆÏ Ï‡‰ ÏÁ‰†Â·˘ ÈÓÒÂ˜‰

ÆÈÏÂÈ‰‰ ¯ÓÂÁ‰

Æ‰Ï‡ ÏÎÓ ˜¯ ˙ÏÚÙ ‰È‡ ˙È·ÈËËÈ„Ó‰ ˙ÂÎÈ‡‰ Ï·‡

¯Â‡Ï Ô‰ ˙ÈÈÈÙÂ‡‰ ‰ÓÈ¯Ê‰ ˙‡ Ì‚ ÛÈÒÂ‰Ï ÍÈ¯ˆ Ì‰ÈÏÚ

È‡‰  Æ˙Ú·Â˜Ó  ‡È‰  „ÈÓ˙  ˙ÈÏ‚¯‰‰  ‰Ú„Â˙‰  ÆÌÈÓÏ  Ô‰Â

‡Ï‡  Â˙ÈÓ‡Â  ÌÏÂÚ‰  ˙‡  ÔÈ·Ó  ‡Â‰  ÔÈ‡Â  ÂÓˆÚ·†Ú·Â˜Ó

·È·Ò ‡Ï‡ Ú ‡Â‰ ÔÈ‡ Í‡ ÚÎ ‰‡¯ ‡Â‰ ÆÂÈÎ¯ˆÏ „Ú·Ó

≠  ˙ÂÈ˙È˙˘˙‰  ÂÈ˙ÂÈ·˙  ÏÚ  „ÂÚÂ  „ÂÚ  ¯ÊÂÁ  ‡Â‰  ÆÂÓˆÚ

ÆÂÓÏÂÚ  ˙‡  ˙Â·ˆÚÓÂ  ˙Â·˘  ÂÏ˘  ˙ÂÈ‡Ó˜‰  ˙ÂÓÂ‡¯Ë‰

ÌÁ¯·  ÚÂ·Ë‰  È¯·ÂÚ  ˙Ó–ÈÁ  ‡Â‰˘ È‡  Â‰Ê  ÌÈÂÒÓ  Ô·ÂÓ·

˙‚ˆÂÓ‰  ¨ÌÈÓ·  ‰ÚÂ·Ë‰  ˙ÂÓ„‰  ÔÈÚÓ  ≠  ˙ÂÂÈÓ„  Ï˘

˙ÂÈÁ‰Ï ˙ÂÂÎ˙Ó ˙È·ÈËËÈ„Ó‰ ‰Ú„Â˙‰ ÂÏÈ‡Â Æ‰ÎÂ¯Ú˙·

ÂÈ˙ÂÈÂÚÈ·˜Ó  È‡‰  Ï˘  Â˙Ú˜Ù‰  È„È  ÏÚ  ÈÓˆÚ‰  ˙‡

ÈÓˆÚ‰  Æ‰ÓÈ¯Ê‰  Ï‡  Â˙¯·Ú‰  È„È  ÏÚ  ¨ÂÈ˙ÂÂÚ·˜ÓÂ

ÈÂÓ„  ‰˘Ú  ¨Â˙Â‡  Ú·˜Ó˘  ‰ÓÓ  ¨ÂÈ˙ÂÂÚ·˜Ó  ¯¯ÁÂ˘Ó‰

ÍÂ˙Ó  ˙ÈÏ‚‰  ˙Â˘È†≠  ‰È‰‡  ¯˘‡  ‰È‰‡  ≠  ‰ÂÏ‡

˙ÙÁÂ„‰  ˙ÂÈ˙·ÈÒ‰  ÍÂ˙Ó  ‡ÏÂ  ‰„È˙Ú  ÍÂ˙Ó  ¨‰˙ÂÂ‰˙‰

ÈÂ·È¯ ‡È‰ ¨ÌÓˆÚ ÌÈ¯ÂÈˆ‰ ÂÓÎ ¨˙‡Ê ˙Â˘È Æ‰¯·Ú⁄Ó ‰˙Â‡

˙ÈÂÓ„  ‡È‰  ‰Ê·  Ì‚Â  ¨„ÁÈ  Ì‚  ˙È„ÂÁÈÈ  ˙Â„Á‡Â  ÈÙÂÒÈ‡

„Á‡‰  Ì‚Â  ‡¯·  ¯˘‡  ¯·„  ÏÎ  ‡Â‰  ‡¯Â·‰  Ï‡‰  Æ‰ÂÏ‡

ÆÈ„ÂÁÈÈ‰

Ú‚¯  ¯Á‡  ‡ÂÙ‡  ˙˘˜·Ó  ÈÂÏ  Ô‰Î  Ï˘  ‰ÈˆËÈ„Ó‰

ÌÈ„ÏÂ  ÈÓˆÚ‰Â  ¯ÂÈˆ‰  ‰·˘  ˙ÂÈÎÈÏ‰˙‰  ¯Á‡  ¨‰¯ÈˆÈ‰

¨˙ÂÂÓ‰  ¨ÔÈ‡‰Ó  ‰ÈÂ˘Ú  ‰Ï˘  ˙È˘‡¯‰  ˙„Â˜Â  ¨˘„ÁÓ

‡Ï  ˙Ó¯Â˙  ˙ÂÂÓ‰Â  ÔÈ‡‰  Ï˘  Ì˙ÂÁÎÂÏ  ÆÌÂ‰˙‰Â†‰ÏÈÏ‰

˙ÎÏ˘‰ ÆÌÈÏÚÎ ÈÂ˘Ú‰ ¯Â‡‰ Ì‚ ‡Ï‡ ‰ÚÂ·Ë‰ ˙ÂÓ„‰ ˜¯

Â‡  ¨Û¯ÂÁ·†ıÚ‰  Ï˘  Â˙ÂÓ  ˙‡  ˙ÈÈˆÓ  ÌÈÏÚ‰  ‰·  Â˜Ï˘

˙ÂÂÓ‰Â ÔÈ‡‰ Ï˘ ÂÊ ˙ÂÁÎÂ ÆÌÈÏÚ‰ Ï˘ Ì˙ÂÓ ˙‡ ˙ÂÁÙÏ

ÌÈÏÚ‰Ó ‰·¯‰ Â˘Ú ÍÎ ÌÂ˘Ó ÈÏÂ‡Â ¨ÌÈÏ‡ „ÂÒÈ ‰· ˘È

ÆÌÈÈÎÒ  ‰¯ÈÎÊÓ  Ì˙¯ÂˆÂ  ¨¯ÈÈ‰  Ï˘  ÂÙÂÏÈ˜  ˙ÂÚˆÓ‡·

Ô‰Î Ï˘ ‰È¯ÂÈˆ·Â ¨ÔÏÈÏˆ· ˙Â‰Ê ËÚÓÎ ÌÈÏÚÂ ÌÈÏ‡ ÌÈÏÓ‰

 ÆÌÈÓÈÏ‡ Ì‰ ÌÈÏÚ‰ ÈÂÏ

„ˆ  Ì‚  ‡Â‰  ¨ÛÏ˜Ó‰Â  ÛÏÂ˜Ó‰  ¨„Á‰  ¯Â‡‰  ¨ÏÈ·˜Ó·

Ï‡‰ Æ˙È˙ÂÓ‡‰ ‰¯ÈˆÈ·Â  ‰‡È¯··  ·¯ÂÚÓ‰ ÌÚÊ‰Â  ÁÂÎ‰

ÈÁÏÂ˘Ó  ÂÈÓÚÊ˘  Ï‡  È‡„ÂÂ·  ‡Â‰  ÂÈ˙Â¯Â˜Ó  Ï˘  ‡¯Â·‰

˙‡  ÏÏÂÁÏ  Ï‚ÂÒÓ  ‡Â‰˘  Ì˘Î  ‡¯Â  Ò¯‰Ï  Ï‚ÂÒÓ‰  ¨ÔÒ¯

˙ÂÓ‡‰ ˙¯ÈˆÈ· ˙ÂÒ¯‰‰ „È˜Ù˙ ÏÚ ÂÏÈ‡Â ÆÂ˙‡È¯· ‡ÏÙ

˙È‡˜ÈËÈÏ‡ÂÎÈÒÙ‰†È„È  ÏÚ  „ÁÂÈÓ·  ¨ËÚÓ  ‡Ï  ·˙Î  ¯·Î

©  ÔÈÈÏ˜  È‡ÏÓ  ˙ÈËÈ¯·‰KleinM.Æ‰È˙Â·˜Ú·  ÌÈÎÏÂ‰‰Â  ®

 ·Â˘Â  ·Â˘  Â·˘  ÍÈÏ‰˙  ‡È‰  ‰¯ÈˆÈ‰˘  ‰·˘Á  ÔÈÈÏ˜‰ÕÌ‡

¨Ú„ÂÓ ‡Ï‰ È˜ÓÚ· „¯Ù‰ ‡ÏÏ ÌÈ¯·ÂÁÓ‰ ¨ÈÓˆÚ‰ ÔÈÚ¯‚Â

‰Ó¯‚  ‰·¯  ˙ÂÒ¯‰˘  È¯Á‡  ˘„ÁÓ  ÌÈ‚¯Â‡ÓÂ†ÌÈ·

 Æ˙Ú„ÂÓ ‡Ï‰ ‰ÈÊËÙ· ÌÎÂ˙ÈÁÏÂ ÌÚÂËÈ˜Ï ¨Ì˜Â¯ÈÙÏ

©†ËÂ˜ÈÈÂÂ†Ïˆ‡Winnicot‡ÂˆÓÏ ˙‡Ê  ˙ÓÂÚÏ  ¯˘Ù‡ ®

‡È‰ ‰ÒÈ¯‰Ï ˙˙È ‰È‡˘ Ì‡ ÈÙÏÎ ˙ÂÒ¯‰˘ ÔÂÈÚ¯‰ ˙‡

ÈÙÈˆÙÒÂ ÈÓÂÂËÂ‡Î ÈÓˆÚ‰ Ï˘ Â˙ÂÁ˙Ù˙‰Ï ÈÁ¯Î‰ È‡˙

Ò‡ÏÂ·  ¯ÙÂËÒÈ¯Î  ÔÚÂË  ËÂ˜ÈÈÂÂ  ˙Â·˜Ú·  ÆÍ¯Âˆ‰  È„

©BollasÈÂÓÈ„  ÈÙÏÎ  ˙ÂÒ¯‰ ÍÂ˙Ó „ÈÓ˙ ÏÚÂÙ  ÔÓ‡‰ ÈÎ  ®

Ò¯‰  ÔÈ·  Á˙Ó‰  ¨Â˙Ú„ÏÂ  Æ˙Ó„˜ÂÓ‰  ˙Â„ÏÈ‰Ó  Ì‡‰

¨˙ÈËÒÈ¯„ÂÓ‰  ˙ÂÓ‡·  ÍÎ  ÏÎ  ÁÈÎ˘‰  ¨‰¯ÈˆÈÏ
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˘„ÁÓ  Â˙ÂÈÓˆÚ  ˙‡  ¯ÂˆÈÏ  ÔÓ‡‰  ˙ÂÂÎÓ  Â¯˜ÈÚ·†Ú·Â

ÆÈ˙ÂÓ‡‰ ÌÂÈ„Ó·≤

ÏÎÏ ÏÚÓ ‰‡‚È˘†È˙¯ÈˆÈ  ÚÙ˘Ï ‰‰ÈÓÎ‰†¨ÌÂ˜Ó ÏÎÓ

Ï˘  Ì˙ÏÂÎÈ·  Ì‚  ÂÈÙÏ˘  ˙Â„Â·Ú·  ˙ÚÏ·ÂÓ  ˙ÂÒ¯‰

¨¯Â‡  È˜È˜ÏÁ  Ï˘  ‰ÚÙ˘†„··  „·  ˙ÂÈ‰Ï  ÌÈ˙Ó‰  ÌÈÏÚ‰

ÂÏ ÔÈ‡˘ ÔÂÈ¯Ù†≠ ÌÈÚ¯Ê È¯ËÓÓÂ ÌÈ‚È‚„ Ï˘ ˙Â„ˆ¯Ó ˙Â˜‰Ï

 ÆÏÂ·‚ Â‡ ¯ÂˆÚÓ

˙Â‚ˆÂÓ‰ ˙Â„Â·Ú· ˙Â‡¯Ï Ô˙È†ÈÎ ‰ÓÂ„ ¯ÂÓ‡‰ ÏÎÓ

¯ÂˆÈÏ  Â„ÚÂ˘  ¨˙Â˘Â  ˙Â¯ÊÂÁ  ˙ÂÈˆËÈ„Ó  ˜¯  ‡Ï  ÂÈÙ·

‰ÏÈÙ˙  Ï˘  ÌÈÒ˜Ë  Ì‚  ‡Ï‡  ¨È·ÈËËÈ„Ó  ˘Ù  ÍÏ‰  ‰ÙÂˆ·

‰˘ÚÓ·  ÂÁÈÎ‰Ï  È„Î  ‡¯Â·‰  Ï‡Ï  ·Â˘Â  ·Â˘  ‰ÂÙ‰

ÆÈ‰È ≠ ˙Ú¯ÎÓ‰ ‰ÓˆÂÚ‰ ˙ÏÓ Ï‡ Â¯¯ÂÚÏÂ ‰¯ÈˆÈ‰

‰¯ÊÁ·  ‰‡Â¯  ˙ÈËÈÏ‡ÂÎÈÒÙ‰  ‰·ÈË˜ÙÒ¯Ù‰

≠†‰¯Âˆ  ¯ÒÁ  È˘Ù  ÒÂ‡Î  ÈÙÓ  ‰‚‰  ÔÂ‚Ó  ˙È˙ÈÈÙÎ‰

Ï˘  Ô˙·‰Ï  ·Â˘Á  Â‰˘Ó  ÌÂ¯˙Ï  È„Î  ÍÎ·  ˘È  ÈÎ  ‰ÓÂ„Â

¨ÂÊ  ‰·ÈË˜ÙÒ¯ÙÓ  ÆÔ˙Â‰ÓÓ  ‡È‰  ‰¯ÊÁ‰˘  ¨ÂÏÏ‰  ˙Â¯ÈˆÈ‰

Â‰Â·‰Â Â‰Â˙‰ ˙‡ ‰Ï˘ ‰‡È¯·‰ ˙ÂÓ˙Ó ˙ÈÓ‡‰ ‰˜ÏÈÒ

ÈÎ ¯ÓÂÏ ÔÂÎ ‡ÂÙ‡ ‰È‰È ÆÈËÓÈ‡ Á¯Â‡· ‰ÈÏ‡ ÌÈÎÈÈ˘‰

Ô‰Ï˘ ‰Â·‚‰ ÔÂ‚¯‡‰˘ ÒÂ‡Î ÈÂˆÓ ‰È˙Â¯ÈˆÈ Ï˘ Ô‰ÈÏÂ˘·

ÒÂ‡Î‰ Ï˘ Â˙ÏÎ‰ ‡˜ÂÂ„ ÈÎ ÔÎ˙ÈÈ ¨È˘ „ˆÓ Í‡ ÆÂÏ ÏÂÎÈ

˙Â„Â·Ú‰˘ ˙ÂÈ˙¯ÈˆÈ ˙ÂÈÂ¯˘Ù‡ Ô˙Â‡†ÁÂ˙ÙÏ ‰ÈÂ˘Ú†‰Ê‰

 Æ‰Ú·˘‰‰ Í¯„ ÏÚ ËÚÓÎ Ô‰ÈÏ‡ ˙Â‡¯Â˜ ÔÏÂÎ

˙ Â ¯ Ú ‰

Æ±Karnak,,InterpretationandAttentionBion,W.

1970London

Æ≤Â‡¯ ‰¯ÈˆÈ‰ ‰˘ÚÓ· ˙ÂÒ¯‰‰ Ï˘ ‰„ÓÚÓ· ¯˙ÂÈ ·Á¯ ÔÂÈ„

˙Â¯ÙÒ¢  ∫È¯ÙÒ·  ‰ÈÎÈ˘ÓÓÂ  ÔÈÈÏ˜  È‡ÏÓ  ÏÚ  ÌÈ˜¯Ù‰

Æ±ππ∏ ·È·‡ Ï˙ ¨„ÁÂ‡Ó‰ ıÂ·È˜‰ ¨¢‰ÊÈÏ‡ÂÎÈÒÙÂ
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ÌÈÈÙ¯‚ÂÈ· ÌÈÂÈˆ

±πµµ ¨·È·‡ Ï˙· ‰„ÏÂ

·È·‡ Ï˙· ˙¯¯Â‚˙Ó

„ È Á È  ˙ Â Î Â ¯ Ú ˙  ¯ Á · Ó

±πππ¨˙ÂÓ‡Ï ÊÎ¯Ó‰ ¨¢Ï˜„ ıÚ Ï˘ ÌÈÚÊ‚¢ ‰¯„Ò‰ ÍÂ˙Ó

ÔÂÚ·Ë ‰Áˆ‰Ï ÊÎ¯Ó‰Â ˙Â·ÂÁ¯

—‰ÙÈÁ ¨ÌÈ¯Â‡ ¯ÈÓÒ ¨¢ÛÂ ÔÈ‡ ÛÂ ˘È¢

±ππ∏·È·‡ Ï˙ ¨ÈÂÏ ‰¯˘ ‰È¯Ï‚ ¢ÌÈ¯·„¢

±ππ∂·È·‡ Ï˙ ¨˘ÂÏ˘ ‰È¯Ï‚ ¨¢Ï˜„ ÈÚÊ‚¢

±ππ¥·È·‡ Ï˙ ¨„¯˘Ó‰ ¨¢·ˆÈÓ¢

±ππ≥ÌÈÏ˘Â¯È ¨Ï‡¯˘È ÔÂ‡ÈÊÂÓ ¨¢˘·„ ˙ÂÏÁÂ ÍÎÒ¢

—·È·‡ Ï˙ ¨˘ÂÏ˘ ‰È¯Ï‚ ¨¢˙ÂÈÓÁ‰ ·Ï¢

±π∏π·È·‡ Ï˙ ¨ÈÂÏ ‰¯˘ ‰È¯Ï‚ ¨¢ÌÈ¯ÂÈˆ¢

±π∏∏·È·‡ Ï˙ ¨Ù‡¯ ‰È¯Ï‚ ¨¢ÌÈ¯ÂÈˆ¢

±π∏µ·È·‡ Ï˙ ¨π∞ ÌÚ‰ „Á‡ ‰È¯Ï‚ ¨¢ÌÈ¯ÂÈˆ¢

±π∏¥ÌÈÏ˘Â¯È ¨Ï·„ ‰È¯Ï‚

±π∏≥ÂÙÈ ¨¯ËÎÈ¯ Ò¯Â‰ ‰È¯Ï‚

±π∏≤ÌÈÏ˘Â¯È ¨Ï·„ ‰È¯Ï‚ ¨¢˜Â¯¢

˙ Â È ˙ ˆ Â · ˜  ˙ Â Î Â ¯ Ú ˙  ¯ Á · Ó

±ππ∏Ô‚ ˙Ó¯ ÔÂ‡ÈÊÂÓ ¨¢¯ÈÈ Í¯Ú ¯ÈÈ¢

—·È·‡ Ï˙ ¨¯˘ÈÏ˜ ˙ÂÓ‡Ï ‰È¯Ï‚ ¨¢È˙Â„È„È ˘ÏÂ˘Ó¢

—‰ÙÈÁ ÔÂ‡ÈÊÂÓ ¨¢‰È„ÓÏ µ∞–· ˙ÂÈÓ‡¢

—Ï¯ÂÂ˜‡ ˙Â˘ ‰‡Ó ¨¢¯Â‡· Ï·ÂË ¨ÌÈÓ· Ï·ÂË¢

ÌÈÏ˘Â¯È ¨Ï‡¯˘È ÔÂ‡ÈÊÂÓ ¨Ï‡¯˘È ˙ÂÓ‡·

—Minoritendenbelkuiturzentruth‰È¯ËÒÂ‡ ¨ı¯‚ ¨

±ππµ·È·‡ Ï˙ ¨˘ÂÏ˘ ‰È¯Ï‚ ¨¢ÔË˜ ÏÂÒÈÙ¢

±ππ¥GoodmanAbrahamGallery,ArtThe¨˜¯ÂÈ ÂÈ

—·È·‡ Ï˙ ¨ÌÈ¯ÈÈˆ‰ ˙„Â‚‡ ¨¢„ÂÁÈÈ¢

±ππ≥‰ÙÈÁ ÔÂ‡ÈÊÂÓ ¨¢˘˜ÈÚ ÈÂÓÈ„¢

±ππ≤¨˙È˙ÂÊÁ ˙ÂÓ‡Ï ‰ÏÏÎÓ‰ ¨¢„ÓÈÓ–˙Ï˙ „ÓÈÓ–Â„¢

Ú·˘ ¯‡·

±ππ∞ ÔÂ‡ÈÊÂÓ ¨¯ÈÚˆ‰ ÔÓ‡‰ Ò¯Ù· ÌÈÎÂÊ‰ ˙ÎÂ¯Ú˙

·È·‡ Ï˙

—MunichMuseumSynthese‰ÈÓ¯‚ ¨

—¨¢˙ÈÏ‡¯˘È‰ ˙ÂÓ‡· ˜È¯‰ ‡ÒÎ‰ ∫ÁÎÂ‰ ¯„Ú‰¢

·È·‡ Ï˙ ¨˙È‡ËÈÒ¯·ÈÂ‡‰ ‰È¯Ï‚‰

—‰˜È¯Ó‡ ˙Â·¯˙‰ Ô¯˜ Ï˘ ˙Â‚ÏÓ‰ ÈÎÂÊ ˙ÎÂ¯Ú˙

‰ÙÈÁ ÔÂ‡ÈÊÂÓ ¨Ï‡¯˘È

±ππ±„¯Ú ÔÂ‡ÈÊÂÓØÌÈ–˙· ÔÂ‡ÈÊÂÓ ¨¢Í¯Î‰ ˙Â·˜Ú·¢

—·È·‡ Ï˙ ¨µ ¯˘ÈÏ˜ ‰È¯Ï‚ ¨¢ÌÈ¯ˆÂ‡‰ ˙¯ÈÁ·¢

—„Â‰ ÔÈÚ ¨ÏÂÒÈÙÏ ‰Ï‡ÈÈ·‰

—‰È¯Ï‚‰ ¨¢ÈÏ‡¯˘È‰ ÏÂÒÈÙ· „ÂÓÚ‰¢

·È·‡ Ï˙ ¨˙È‡ËÈÒ¯·ÈÂ‡‰

±π∏π ·È·‡ Ï˙ ÔÂ‡ÈÊÂÓ ¨¢¯ÈÚˆ‰ ÔÓ‡‰ ˙ÎÂ¯Ú˙¢

—¨¢˙ÈÏ‡¯˘È‰ ‰Úˆ‰‰ Øπ∞ ‰ÈˆÂ Ï˘ ‰Ï‡ÈÈ·‰¢

Ô‚ ˙Ó¯ ¨˙ÈÏ‡¯˘È ˙ÂÓ‡Ï ÔÂ‡ÈÊÂÓ

—˙ÂÓ‡Ï ÔÂ‡ÈÊÂÓ ¨¢È·ÈË˜ÈÈ·Â‡ „ÓÈÓ–˙Ï˙¢

Ô‚ ˙Ó¯ ¨˙ÈÏ‡¯˘È

±π∏∏˙È¯·‰ ˙Âˆ¯‡· ˙„„Â ‰ÎÂ¯Ú˙ ¨¢˙ÈÏ‡¯˘È ˙ÂÓ‡¢

±π∏∂Ô‚ ˙Ó¯ ¨˙ÈÏ‡¯˘È ˙ÂÓ‡Ï ÔÂ‡ÈÊÂÓ ¨¢ÏÂ„‚ ËÓ¯ÂÙ¢

±π∏¥·È·‡ Ï˙ ¨π∞ ÌÚ‰ „Á‡ ‰È¯Ï‚ ¨¢ÌÈÓÂ˘È¯¢

±π∏≤‰ÙÈÁ ÔÂ‡ÈÊÂÓ ¨ÌÈ¯ÈÚˆ ÌÈÓ‡Ï ‰Ï‡ÈÈ·

—Æ·È·‡ Ï˙ ¨¯ËÒ ÛÂ‚ÊÈ„ ¨¢ÌÈ¯ÈÊÁ–ÌÈ¯ÓÊ¢

Ì È Ò ¯ Ù Â  ˙ Â ‚ Ï Ó

±πππ‰ÈÓ¯‚ ¨ÔÎÈÓ· ‰ÈÈ‰˘ ˙‚ÏÓ

±ππ≥®ÔÈÒ© Ï¢ÂÁ· ˙ÂÓÏ˙˘‰ ˙‚ÏÓ ¨˙¯˘ Ô¯˜

±ππ±ÔÈ·Â¯ Ô·Â‡¯ ˘¢Ú ˙¯˘ Ô¯˜ ÌÚËÓ ‰‚ÏÓ

±ππ∞ÌÈ¯ÈÚˆ ÌÈÓ‡Ï ˙¯˘ Ô¯˜ ÌÚËÓ ‰‚ÏÓ

±π∏π˙¯˘ Ô¯˜ ÌÚËÓ ‰‚ÏÓ

±π∏∏ÔÈÈË˘È·Â¯ ‰Ï‰ ˘¢Ú ÌÈ¯ÈÚˆ ÌÈÓ‡Ï ˙¯˘ Ô¯˜

±ππ±¯ÈÚˆ‰ ÔÓ‡‰ Ò¯Ù

Ì È Ù Ò Â ‡

·È·‡ Ï˙ ÔÂ‡ÈÊÂÓ ªÌÈÏ˘Â¯È ¨Ï‡¯˘È ÔÂ‡ÈÊÂÓ

ª˜¯ÂÈ ÂÈ ¨È„Â‰È‰ ÔÂ‡ÈÊÂÓ‰ ª˙ÂÓ‡Ïª¢ı¯‡‰¢ ÔÂ˙ÈÚ

 ÛÒÂ‡O.R.SÆÌÈÈË¯Ù ÌÈÙÒÂ‡Â

±∏
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˛≤≠±¸±≤∞ÿ±∂∞ ¨ÌÈÓ Ú·ˆÂ ÂÈ„ ¨±ππ¥ ¨ÌÈ¯·„

˛≥¸±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„ ¨±ππ∏ ¨‰ÎÈ¯·

˛¥¸±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„ ¨±πππ ¨‰ÎÈ¯·

˛µ¸¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±πππ≠±ππ∑ ¨‰ÎÈ¯·

±∂∞ÿ±≤∞

˛∏≠∂¸±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±πππ ¨‰ÎÈ¯·

˛π¸¨±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±ππ∏ ¨‰ÎÈ¯·

·È·‡ Ï˙ ¨ÔÂ‡¯· È·‚ ÛÒÂ‡

˛±∞¸ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±ππ∑ ¨ÌÈÏÚÂ ÌÈ‚„ ¨‰ÎÈ¯·

ÔÂÈ·Ò ¨·‰¯ Ô¯Â ‰ÏÈ‰ ÛÒÂ‡ ¨±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â

˛±≤≠±±¸¨±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±ππ∏ ¨‰ÎÈ¯·

·È·‡ Ï˙ ¨ÈË¯Ù ÛÒÂ‡

˛±≥¸±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±ππ∏ ¨‰ÎÈ¯·

˛±¥¸¨±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±ππ∏ ¨‰ÎÈ¯·

·È·‡ Ï˙ ¨ÈË¯Ù ÛÒÂ‡

˛±µ¸¨±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±πππ ¨‰ÎÈ¯·

·È·‡ Ï˙ ¨ÈË¯Ù ÛÒÂ‡

˛±∂¸¨±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±πππ ¨‰ÎÈ¯·

·È·‡ Ï˙ ¨ÔÂ‡¯· È·‚ ÛÒÂ‡

˛±∑¸¨±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±πππ ¨‰ÎÈ¯·

‰ÈÏˆ¯‰ ¨¯˘Ï È˜Â˘ ÛÒÂ‡

˛≤∞≠±∏¸±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±πππ ¨‰ÎÈ¯·

˛≤±¸¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±πππ≠±ππ∑ ¨‰ÎÈ¯·

·È·‡ Ï˙ ¨ÔÂ‡¯· È·‚ ÛÒÂ‡†¨±∂∞ÿ±≤∞

˛≤≥≠≤≤¸¨ËÓ‚ÈÙ ¨ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±ππ∏≠±ππ∂ ¨‰ÎÈ¯·

±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â

˛≤µ≠≤¥¸±∂∞ÿ±≤∞ ¨ÛÂÏÈ˜Â ÏÏÂ„Ó ÌÈÓ Ú·ˆ ¨ÂÈ„†¨±πππ ¨‰ÎÈ¯·

Ê ¯ Â ‡  ¯ È È   Ï Ú  ˙ Â „ Â · Ú

˛≥≥≠≤∂¸ÌÈÓ Ú·ˆÂ ÂÈ„†¨±πππ ¨¢ÔÎÈÓ¢ ˙¯„Ò ÍÂ˙Ó ¨‰ÎÈ¯·

∂πÿ∂∏ ¨ÏÏÂ„Ó

˛≥¥¸∂πÿ∂∏ ¨ÏÏÂ„Ó ÌÈÓ Ú·ˆÂ ÂÈ„†¨±ππ∑ ¨‰ÎÈ¯·

˛≥∂≠≥µ¸±∑∑ÿπ∂ ¨ÏÏÂ„Ó ÌÈÓ Ú·ˆÂ ÂÈ„ ¨≤∞∞∞ ¨‰ÎÈ¯·

˛≥∏≠≥∑¸ÌÈÓ Ú·ˆÂ ÂÈ„†¨±ππµ ¨¢ÔÈß‚ÈÈ·¢ ˙¯„Ò ÍÂ˙Ó ¨‰ÎÈ¯·

±∑πÿπ∑ ¨ÏÏÂ„Ó

˛¥∞≠≥π¸ÌÈÓ Ú·ˆÂ ÂÈ„†¨±πππ ¨¢ÔÎÈÓ¢ ˙¯„Ò ÍÂ˙Ó ¨‰ÎÈ¯·

±∑∑ÿπ∂ ¨ÏÏÂ„Ó

˛¥±¸±∑∑ÿπ∂ ¨ÏÏÂ„Ó ÌÈÓ Ú·ˆÂ ÂÈ„†¨≤∞∞∞ ¨‰ÎÈ¯·

˛¥≤¸ÌÈÓ Ú·ˆÂ ÂÈ„†¨±ππµ ¨¢ÔÈß‚ÈÈ·¢ ˙¯„Ò ÍÂ˙Ó ¨‰ÎÈ¯·

±π∏ÿπ∂ ¨ÏÏÂ„Ó

˛¥≥¸ÌÈÓ Ú·ˆÂ ÂÈ„†¨±πππ ¨¢ÔÎÈÓ¢ ˙¯„Ò ÍÂ˙Ó ¨‰ÎÈ¯·

±∑∂ÿπ∂ ¨ÏÏÂ„Ó

Ì È Ù Ï Â ˜ Ó  Ì È Ó Â Ï ˆ ˙

˛¥¥¸±µÿ±∞ ¨≤∞∞∞ ¨˙¯˙ÂÎ ‡ÏÏ

˛¥∂≠¥µ¸±µÿ±∞ ¨≤∞∞∞ ¨‰ÎÈ¯·

˛¥∑¸±µÿ±∞ ¨≤∞∞∞ ¨ÛÂ

˛¥π≠¥∏¸±µÿ±∞ ¨≤∞∞∞ ¨‰ÎÈ¯·

˛µ±≠µ∞¸±∞ÿ±µ ¨≤∞∞∞ ¨Ïˆ

˛µ≥≠µ≤¸±µÿ±∞ ¨≤∞∞∞ ¨ÛÂ· ‚Ï˘

„ ·  Ï Ú  Ô Ó ˘

˛µµ≠µ¥¸≤∞∞ÿ±µ∞ ¨±ππ∏ ¨‰ÎÈ¯·

˛µ∂¸ÔÂÈˆÏ ÔÂ˘‡¯ ¨ÈË¯Ù ÛÒÂ‡†¨≤∞∞ÿ±µ∞ ¨±πππ ¨‰ÎÈ¯·

˛µ∏≠µ∑¸≤∞∞ÿ±µ∞ ¨±ππ∏ ¨‰ÎÈ¯·

˛∂∞≠µπ¸·È·‡ Ï˙ ¨ÈË¯Ù ÛÒÂ‡†¨±µ∞ÿ±µ∞ ¨±πππ ¨ÌÈÓ˘

˛∂±¸·È·‡ Ï˙ ¨ÈË¯Ù ÛÒÂ‡†¨±µ∞ÿ±µ∞ ¨±ππ∏≠±ππ∑ ¨ÌÈÓ˘

˙Â„Â·Ú‰ ˙ÓÈ˘¯

≤∞
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It would therefore be correct to say that in the

margins of her works there exists a chaos which the

high organization of the works can overcome. But

on the other hand, it is possible that the very

containing of this chaos may open up those creative

possibilities that all the works pray for, almost by

way of incantation.

Notes

1. Wilfred Bion, Attention and Interpretation, Karnak,

London, 1970.

2. A more comprehensive discussion of the role of

destructiveness in artistic creation appears in my book

Literature and Psychoanalysis [in Hebrew], Hakibbutz

Hameuchad Publishing House, Tel Aviv, 1998, in the

chapters on Melanie Klein and her followers, and on

Winnicott and Bollas.

T r a n s l a t o r ’ s  N o t e s

i. This is the correct translation of the phrase with which

God answers Moses when the latter asks Him what His

name is (Exodus 3:12 [3:14 in the King James version]),

which in English and other European languages has

long been mistranslated as “I AM THAT I AM”.

ii. In Hebrew this command [Genesis 1:2] is expressed in

one word: yehi.

iii. The term “formless chaos” renders the meaning of the

Hebrew words tohu vavohu (Genesis 1:1) employed

here by the author (which the King James version

translates adjectivally as “formless and void”).

xiv
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1999 “From the ‘Palm-Tree Trunks’ series”, Art

Center Rehovot; Memorial Center, Tivon

1998 “Dvarim”, Sara Levi Gallery, Tel Aviv

1996 “Palm-Tree Trunks”, Chelouche Gallery, Tel

Aviv

1994 Installation, Office in Tel Aviv, Tel Aviv

— “Thatch and Honeycomb”, The Israel Museum,

Jerusalem

1993 “Sunflower Heart”, Chelouche Gallery, Tel Aviv

1989 “Paintings”, Sara Levi Gallery, Tel Aviv

1988 “Paintings”, Rap Gallery, Tel Aviv

1985 Ehad Ha’am 90 Gallery, Tel Aviv

1983 Horace Richter Gallery, Jaffa

1982 “Rock”, Debel Gallery, Jerusalem

Selected Group Exhibit ions

1998 Kulturzentrum den Minoriten, Graz, Austria

— “A Vision of Light: 10 Years of Watercolor in

Israeli Art”, The Israel Museum, Jerusalem

— “Women Artists in Israeli Art”, Haifa

— “Friendly Triangle”, Kalisher Gallery, Tel Aviv

— “Paper Equals Paper”, Museum of Israeli Art,

Ramat Gan
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— “Paintings”, The Abraham Goodman Art

Gallery, New York

1993 “Determined Image”, Haifa Museum
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Foundation Awards”, Haifa Museum

1990 “Metropolis”, Bat-Yam Museum; Arad Museum

— “Curators’ Choice”, Kalisher Gallery, Tel Aviv
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— “The Column in Contemporary Israeli

Sculpture”, The Genia Schreiber University Art

Gallery, Tel Aviv University

1989 “The Venice Bienniale 1990/ The Israeli

Proposal”, Museum of Israeli Art, Ramat Gan

— “An Objective - Three Dimensions”, Museum of

Israeli Art, Ramat Gan

— Young Artists Exhibition, Tel Aviv Museum of

Art

— “Israeli Art”, traveling exhibit in the U.S.A.

1987 “Large Format”, Museum of Israeli Art, Ramat

Gan

1985 “Drawings”, Ehad Ha’am 90 Gallery, Tel Aviv

1983 “Young Artists Biennial”, Haifa Museum

Scholarships & Awards

1999 Residence Scholarship, Villa Waldberta, Munich

1993 Sharett Foundation Foreign Study Grant (China)
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1988-91 Sharett Foundation Scholarship
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for the movement of light, and light, as we know, is

one of the main symbols of divinity and of

consciousness. A constant stream of sharp light

particles constantly penetrates into the water of the

Ponds — or perhaps we should actually say this in

the singular, the pond — where there are also

additional lights — lights that seem to burst out of

the depths and lights that stem from the reflection of

the sky. The sky too, as we know, is one of the

principal images for the deity.

Wilfred Bion, a mystical psychoanalyst, claims

that relations between Container and Contained are

a necessary condition for all consciousness.1 Unless

an idea, an event or a thing is adequately contained in

the mind, it is impossible to develop understanding

or knowledge about them. In situations where the

containing does not take place, a “stimulus-

response” mechanism operates: the responses are

immediate reactions to internal and external stimuli.

But when a psychic or mental containing takes place,

there is a delay between the stimulus and the

response — a containing of the stimulus and of the

impulse to respond to it occurs — and in this way

consciousness comes about. People who fear the

truth — and there are more than a few such people

— destroy the mental Container and consequently

become mechanical, blind, or subject to illusions and

the Imaginary. They are incapable of proper

self-consciousness.

In Cohen Levy’s works the relation between the

Container and the Contained is not simple, perhaps

even pained. Consciousness is threatening and is

perceived as persecutory, dissective, peeling and

wounding. Yet despite the truth’s threats, the artist

prepares a new Container in every painting. Bion

thought that the basic relations between Container

and Contained may be seen as relations between the

masculine and the feminine, and it would seem that

this division is also appropriate for Cohen Levy’s

images. The penetrative light is masculine and the

dark containers are feminine. Thus each of the

paintings in the series is a field of couplings.

Moreover, it would seem that the artist’s

meditative attitude has constantly taken her subject

to a much more primeval and dramatic scene — to

the picture of the Creation as it appears in our

sources. More and more, her pond becomes the

abyss or “deep” of Genesis from which the Creation

begins, and the light that penetrates into the water

appears like the first thing that was created by the

command “Let there be” — the primeval light. In

this way her scene uproots us from our own reality

and from the habitual ego to the point of the most

primal beginning, to the cosmic night in which God

began to shape His forms out of the abyss of

primordial matter.

Yet the meditative quality is activated not only

by all these things, but also by the flow, which is

characteristic both of light and of water. Habitual

consciousness is always fixated. The ego is fixated in

itself and does not understand the world and its

truth, except through its own needs. It appears to be

moving, but it moves only around itself. Again and

again it repeats its basic patterns — its primal

traumas continually shape its world. In a certain

sense this is an ego that is an embryonic “living

dead”, drowned in a womb of fantasies — something

like the figure drowned in the water displayed in the

exhibition. Meditative consciousness, however, aims

to revive the Self by extricating the ego from its

fixations and its patterns by shifting it into the flow.

The Self that is liberated from its fixations, from

what fixates it, becomes God-like — I shall be what I

shall bei — an entity that reveals itself out of its

xii
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becoming, out of its future and not out of the

causality that pushes it from its past. This entity, like

the paintings themselves, is simultaneously an

infinite multiplicity and a unique unity, and in this

too it is God-like. The God Who Creates is

everything that has been created and also the Unique

One.

Cohen Levy’s meditation therefore seeks the

creative moment, the processuality in which the

painting and the Self are reborn, and its point of

beginning is made out of nothingness, death, the

night and the abyss. The presence of nothingness and

of death is reinforced not only by the drowned figure

but also by the light, which is made like leaves. The

autumnal falling of the leaves designates the death of

the tree in winter, or at least the death of the leaves.

This presence of nothingness and of death

incorporates a violent element, and perhaps this is

why many of the leaves were made by means of

peeling the paper, and their form is reminiscent of

knives. In Hebrew the words for “violent” and

“leaves” are almost homophones, and in Cohen

Levy’s paintings the leaves are violent.

Concurrently, the sharp, peeled and peeling

light is also the aspect of power and of wrath that is

involved in the Creation and in artistic creation. The

Creator God of our sources is certainly a God whose

wrathful rages are unbridled, who is capable of

terrible destruction just as He is capable of bringing

about the miracle of His Creation. Much has already

been written on the role of destructiveness in artistic

creation, especially by the British psychoanalyst

Melanie Klein and her followers. Klein thought that

artistic creation is a process in which, over and over

again, the mother and the nucleus of the Self, which

are inseparably connected in the depths of the

unconscious, are rebuilt and reorganized after much

destructiveness has brought about their

disintegration, fragmentation, and dissection in the

unconscious fantasy.

In the writings of David Winnicott, in contrast,

we can find the idea that destructiveness towards an

indestructible mother is a necessary condition for the

development of the Self as adequately autonomous

and specific. Following Winnicott, Christopher

Bollas claims that the artist always acts out of

destructiveness towards the mother image from his

early childhood. In his opinion, the tension between

destruction and creation, so prevalent in modernist

art, stems mainly from the artist's intention to

recreate his selfhood in the artistic medium.2

At any rate, the longing for a creative abundance

that will overflow all destructiveness is implicit in the

works before us, both in the capacity of the dead

leaves to be simultaneously an abundance of light

particles, shimmering schools of tiny fish, and

showers of seeds — a boundless and uninhibited

fertility.

From all that has been said it would seem that in

the works presented to us we can see not only

repeated meditations, designed to create a meditative

state in the viewer, but also ceremonies of prayer

which addresses itself again and again to God the

Creator in order to presence Him in the art creation,

and to awaken Him to the decisive word of power —

Let there be.ii

The psychoanalytical perspective sees

compulsive repetition as a defense mechanism

against a formless psychic chaos — and I think that

this view can contribute something important to our

understanding of these works, in which repetition is

an essential component. From this perspective, the

artist has banished from her picture of the Creation

the formless chaosiii that belong to her immanently.

xiii
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I should have begun with this: the sky,

A window minus sill, frame, and pane.

An aperture, nothing more,

but wide open.

I don’t have to wait for a starry night

I don’t have to crane my neck

to get to look at it.

I’ve got the sky behind my back, at hand,

and on my eyelids.

The sky binds me tight

and sweeps me off my feet.

Even the highest mountains

are no closer to the sky

than the deepest valleys.

There’s no more of it in one place

than another.

A mole is no less in seventh heaven

than the owl spreading her wings.

The object that falls in an abyss

falls from sky to sky.

Grainy, gritty, liquid,

inflamed, or volatile

patches of sky, specks of sky,

gusts and heaps of sky.

The sky is everywhere,

even in the dark beneath your skin.

I eat the sky, I excrete the sky,

I’m a trap within a trap,

an inhabited inhabitant,

an embrace embraced,

a question answering a question.

Division into sky and earth —

it’s not the proper way

to contemplate this wholeness.

It simply lets me go on living

at a more exact address

where I can be reached promptly 

if I’m sought.

My identifying features

are rapture and despair.

— Translated by Stanislaw Brańczak and Clare

Cavanagh. 

Sky

Wislawa Szymborska

x
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One may relate to the works by Maya Cohen Levy

presented in the exhibition before us from several

perspectives. A perspective that examines her affinity

to the art of the Far East, would see one thing in

them, while a perspective that associates them with

Monet’s water gardens would see something else,

and so on. It seems that the demand for a multiplicity

of perspectives constitutes the work of art more than

any other form of expression. Nonetheless, I intend

to relate to the works presented here mainly from

one perspective which in my view is central to them

and also very unique in the local art field. In my

opinion, the works presented here were primarily

intended to create a meditative space. If this is so, we

must ask ourselves how the artist sought to achieve

her aim.

On the face of it, she does this mainly by making

us participate in her meditative approach to her

subject. As she habitually does, Cohen Levy takes

hold of a certain painterly subject, and does not let

go of it until she has exhausted it and used it to attain

achievements she is satisfied with. In most cases,

these achievements also impress the viewer very

much. The subject before us — ponds and leaves —

is a kind of infinite series, and the works presented at

the exhibition are its most crystallized pinnacles.

Now, repetition of a fixed practice is one of the

fundamentals of meditation. People who seek to

attain the level of consciousness characteristic of it

generally repeat a mantra, an asana, a tea ceremony,

archery, repetitively paint a yantra or a mandala, and

so on.

Meditative repetition has two goals. One is to

divert consciousness from the noises of the habitual

ego, and the other — to attain a pure state of

consciousness that focuses entirely on its subject.

This subject may be anything the person meditating

chooses as the subject of his contemplation, or the

Supreme Subject, such as God, Absolute Reality, or

Cosmic Consciousness. In certain meditation

theories, the very state of being in pure

consciousness is identified with being in Absolute

Reality or in the Divine Being.

The works before us have been made with much

concentration, and they also demand much

concentration from those who contemplate them.

They contain hues and sub-hues, and it appears that

every viewer has to approach them with very open

and focused senses in order to fathom their

innermost life. They offer the eye that focuses on

them delicate hues and sub-hues, which have an aural

parallel in the prolonged overtones of meditation

bells or of gongs that are used for the same purpose.

But it seems that the works were designed to

create a meditative state through the images they

present as well. They are all emphatically containers

Let There Be

Mordechai  Geldman

xi

— Mordechai Geldman is a psychotherapist, poet and art

critic.
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the creation of a hypnotic and meditative painting.

Concurrently, a picture of an inner world is

projected upon the entire consciousness, and gives

subjective validity to a recognition of the objective

world. As a consequence, new points of view on her

paintings are created, and these contain a key to

Cohen Levy’s work.

In the spirit of the sumi-e school,2 Cohen Levy

emphasizes the accidental, which is characteristic of

the medium of watercolors, as well as the fact that

this medium is difficult to control. In order to

overcome the difficulties of the medium she paints

with broad body movements while bent over the

large paper surface, thus approaching the stance of

the American Action Painters, especially the Action

Painting and the hand gestures of Jackson Pollock.

Unlike landscape painters who paint with their gaze

on the landscape, she paints with her back to the

landscape. Her studio serves her as an aquarium and

a window to inner landscapes, and, like the Zen

painters, she accumulates impressions from nature,

observes its rich diversity, and then, at the end of a

process of learning and contemplative observation, a

synthesis which formulates nature anew in a

condensed form seems to impose itself upon her.

Deleuze, in his book Difference and Repetition,3

claims that the concepts we commonly use when we

relate to nature, including the concepts of space and

time, lack finiteness, and says that the degree of

definition reserved for other concepts does not apply

to them. Hence they do not actually exist in nature,

only in the realm of “the spirit […] which

contemplates nature and looks at it and imagines it in

its own eyes”. In nature, repetition — i.e., day and

night, the seasons — leaves no trace. Only the spirit

or consciousness which look at nature repeating

itself are capable of finding “something new” in the

repetition.

In her works, Cohen Levy repeatedly examines

a series of dichotomies implicit in the method of

illusionary representation, such as surface/back–

ground and image/background, and replaces them

with a set of structural affinities with components

that bear an asymmetrical and non-uniform

character. Deleuze sees lack of symmetry

(“dissymmetry”) as a positive dimension, a

dimension of what is, not of what is lacking, for it is

the lacking that is the motivating force in nature as in

artistic creation.4

Every time that Cohen Levy goes back on her

tracks and reworks the constant “mother form” in

the series, she actually creates something different.

Each such repetition constitutes a correction and an

updating with the aim of exhausting the expressive

power of the composition and of bringing the

painting closer to the starting point and to the artist’s

“spirit”. In this practice there is a dialectic of

contraries: on the one hand, an affinity to a recurring

model and an aspiration to create uniformity and

order, and, on the other hand, an expression of the

original composition while introducing changes, at

times tiny, but always significant. The purpose of

repetition is perceived by Cohen Levy as an

actualization of a mystical unity between herself and

nature and between herself and the painting.5 These

three components — the artist, nature, and the

painting — create a situation of compression in

which the forms that reconstruct the original

moment, as it was sealed in Cohen Levy’s memory,

are distilled. All this happens by dint of the painting

being a faithful representation of the artist’s “spirit”

and of her personal identity.

The act of creation in the “Ponds” paintings

ranges between drama and poetry, between contrasts

viii
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and integrations. This creates a mosaic of images

that change and develop both separately and

together: the eye as a mother form, the spiral that

integrates disquiet with sweeping and stormy

drama, and a round, full and radiant entity that

looks like a moon. An interplay of screens that is

spread out in a calculated and colorful correlation

of tones and sub-tones serves the artist as a means

of testimony or denial about the presence of

additional images beneath the upper layer of

water.

The concluding part of the exhibition

contains a series of works done by the artist in

Munich in 1999. These works are characterized by

a gloomy, misty atmosphere and a tone of longing

and melancholy. The brushwork is done with

short hand-gestures, as though pensively. This

manner of expression has a power that is at once

dramatic and restrained. This part of the exhibition

closes with a triptych of water and sky; chords that

become more and more dramatic as the gaze

climbs upwards as if playing on a mysterious,

majestic, celestial string instrument, are replaced

by pale colors that blend together into a complete

whole, as in the poem “Sky” by the poet Wislawa

Szymborska:

I should have begun with this: the sky.

A window minus sill, frame, panes.

An aperture, nothing more,

but wide open.6

Notes

1. D. Ravikovich, All the Poems So Far, Hakibbutz

Hameuchad Publishing House, Tel Aviv, 1995, p.

44.

2. sumi-e — a Chinese genre of black-and-white

painting in ink. Under the influence of Zen, these

paintings attained to a high degree of abstraction.

3. G. Deleuze, Difference and Repetition, translated by

Paul Patton, The Athlone Press, London. p. 14.

4. On the meaning of the differences between creation

and creation in series, see: D. Levy-Eisenberg,

“Henri Matisse: Repetition and Creation”, Ph.D.

Dissertation, Tel Aviv University, 1995, pp, 22-23.

5. Deleuze, on pp. 23-25 of his book, discusses two

types of repetition — static and dynamic. Maya

Cohen Levy’s works fall into the second category,

the dynamic, which “includes difference and

includes within itself the alterity of the Idea, in the

heterogeneity of an ‘a-presentation’”. Deleuze calls

this category positive, “dissymmetrical”, and

spiritual, and writes that “it carries the secret of our

deaths and our lives, of our enchainments and our

liberations, the demonic and the divine”. He adds

that this category of repetition is “a covered

repetition, which forms itself in covering itself, in

masking and disguising itself. This kind of

repetition, however, is not independent, and is

connected to the static kind of irepetition. 

6. Wislawa Szymborska, from: View with a Grain of

Sand: Selected Poems, translated by Stanislaw

Brańczak and Clare Cavanagh, Faber and Faber,

London, 1996.

ix
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Maya Cohen Levy’s cycle of works on the subject of

ponds displayed in the present exhibition constitutes

a summation of a kind of infinite series on the

subject. By means of repetition of a recurrent formal

and contentual pattern, she arrives at a distillation

and enhancement of her central subject  A

continuous excitement seethes beneath the

seemingly pastoral surface of these works, and finds

expression in intensive changes of the principal

images and in numerous variations on the subject.

The repetitiveness of the act of painting accords

Cohen Levy’s creative process, and the process of

viewing as well, an almost ritualistic dimension. Her

creation is perceived as a practice that oscillates in the

tension produced between two poles: the aesthetic

and the ontological. On the one hand, her way of

seeing her creative work is identified as an extremely

charged and singular act, through which she

materializes her affinity to the primordial aspect of

nature and expresses her love and her enjoyment of

both the Creation and painting. On the other hand,

she gives expression to her reservations about the

mimetic-illusionary modes of representation by

means of an ecstatic experiencing of the creative

process in its broadest aspects.

The exhibition explores the total range of images

that appear in Cohen Levy’s oeuvre, and also

examines the extent of the transformation of each of

the principal images separately — its form, the

pattern of its recurrence, and also the plastic

solutions chosen by the artist.

Cohen Levy’s first works abounded in forms

and images possessing a mythical context. We see

this several works, such as Seated, 1983, in which

three demonic figures sit in a ring, in what looks like

a kind of ceremony or magical ritual dance, evoking a

sense of magic and mystery. The moon, which

appears above them, finds an echo in the ring of

sitting figures, and is also marked as a dynamic

painterly form. These works, despite their Jungian

aspects, such as the collective unconscious, function

here more as structural forms through which the

artist proposes a call for a new order of circular

composition. In Cohen Levy’s subsequent works, as

in the “Dance Structure” series, for example, this

kind of composition develops into branchings that

stem from an abyss-like center, a motif which the

artist also continues to develop in her three-

dimensional works from 1990.

In the “Ponds” series, the layers of paint create

colorful textures that simultaneously cover and

expose the layers beneath them. Layers of dark color

mix with light-colored layers to create a textural

weave that scintillates before the viewer’s eyes to the

point that he cannot decide which layer is above and

which is beneath. The fiber-like brush-strokes (for

A Matter of Repetition

Varda Steinlauf

vi
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example, in cat. 24, 35, 37) send formal branchings

out to the sides, like fishes/leaves/eyes (in cat. 24, for

example), the defined ends of which create an

ambiguous interplay of negative and positive in the

depth of the painting. Through this many-layered

weave, a brilliant inner glow is created, a radiation

which actualizes the light as a material — as the paint

itself. Although there is no intentional blurring of

the boundaries of the form, and no dissolving of the

colors into one another, the weave produces an

interior interplay between the light and its reflections

without eliminating the texture of the paint,

emphasizing what Dalia Ravikovich has described in

her poem “Stains of Light”:

And in this material stains of light have been

imprinted

And no sound is heard in them and no rustle

will pass through them

And, like oil of myrrh, they drip and trickle

from the can.1

Beneath the mother-form of the eye, which is

duplicated clearly again and again, and which in

recent years has become one of Cohen Levy’s icons,

we also discern traces of hesitation (as, for example,

in cat. 4, 19, 22), which are expressed in erasures that

slightly undermine the inner hierarchy of the work.

Nature, Cohen Levy’s source of inspiration, is

vague and shrouded in mystery, a hidden landscape

possessing a powerful if also a most elusive presence.

In Derridean terms, her painting is a “sea of broken

and isolated signs”, with the elusive truth lying

somewhere beyond them, while everything remains

wide open to interpretative games. In a kind of

stratagem of structure, in these works the artist

confuses our perception, and directs it to other

regions. Nonetheless, one can observe the lines of

logic hidden in her works and discern a certain

structure around which the work is organized. In the

works on the subject of the ponds, this is the motif of

the eye/fish which serves as a distinctive signifier that

concentrates our regard upon it.

While creating the series of “Ponds” paintings,

Cohen Levy worked in a bent position over the

horizontal picture plane. This position is somehow

analogous to looking into the water as into a mirror

in which the “I” seeks in nature for what eludes her.

The scintillations in the water blur the reflections

and make it difficult to discover the truth that lies

behind the illusion. Cohen Levy paints and erases,

builds and peels, exposes and conceals, in a

continuous process of quest and of interlocution

with the work process and with the regard that looks

at her. “The rhythm, the rhythm of the peeling,” she

says about her work process, “is the process of

exposure out of which the new picture is created.”

In the “Ponds” series, the artist continues

dealing with the subject of views, which she began

working on in 1987. Cohen Levy uses an artist’s

knife to peel away our habitual patterns of

consciousness, touching upon the dark and the

dangerous, juxtaposing the concealed with the

revealed, the darkened with the illuminated. The

cutting, the peeling, and the absence they present,

reveal the artist’s personal set of codes, as well as her

defense mechanisms and her sensitive points. Cohen

Levy is interested not in narrative as such but in the

ambiguity of the subject: on the one hand, the pond

as a natural landscape constructed in a composition

that recalls abstraction of a panoramic landscape, and

on the other hand the pond as a psychic landscape, as

an expression of an inner spectacle. At a certain stage

the external plane is internalized and assimilated into

vii
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Maya Cohen Levy’s work maintains its unique

stamp most meticulously. The clear “handwriting”

and the resonance emitted by her paintings is

discernible from afar, and there is nothing quite like

it in contemporary Israeli art. Her open spaces are

spread out over an all-embracing fullness and the

rhythm of her time tarries as though she wanted an

additional pause in the face of the visible or, perhaps

more accurately, in the face of what is concealed

behind the exposed appearance. Like a rare, sensitive

and human seismograph, she tracks the energy fields

to which she adheres with a compulsiveness that at

times threatens to totally absorb her within them.

The palm-tree trunk and fronds or the physiognomy

of the sunflower were among the important motifs in

her earlier works. The central foci in the present

exhibition are the waves of water in the ponds, and

the rolling reflections of the clouds above. Each

subject she focuses on is continued over a succession

of works that accumulate into a long series that

repeatedly returns to a confrontation which each

time anew seeks to acquaint itself with the enigma of

the meaning or logic of the perceived given. It often

seems as if Maya Cohen Levy has sought to keep on

listening ad infinitum to this echo of the absent

present.

We owe a debt of gratitude first of all to Maya Cohen

Levy for according the visiting public so unique an

experience. Although the works presented here are

only a small selection from her artistic endeavor in

recent years, they constitute a rich sampling of her

work. For her selection of the sampling and the

accompanying commentary, we owe special thanks

to the curator of the exhibition, Varda Steinlauf. Our

thanks too to Mordechai Geldman for his essay in

this catalogue, which provides yet another sharp

perspective on Maya Cohen Levy’s work.

The catalogue has been designed and produced

by Adi and Noam Schechter, who have skillfully and

sensitively integrated the character of the art with the

design conception. Our thanks to Avraham Hay for

the photographs, to Tova Sarel for the Hebrew text

editing, and to Richard Flantz for the English

version. Special thanks to Amir Azoulai for his

counseling and preparation of the works for the

framing, and to Tibi Hirsch for the framing and the

hanging.

Our thanks to the entire staff of the Museum for

their contribution to the success of this project. Our

thanks to the lenders of the works, and to the donors

who have assisted us in mounting the exhibition and

in producing the catalogue. The exhibition has been

made possible through the Nelford Foundation, and

the catalogue with the support of Shuky Lasher, and

Eli Arluk. 

Mordechai  Omer

Director and Chief Curator

Foreword

v
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